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‘See BAD RELIGION on 7 ihe , Warped Tour this summer 
New = ‘The Empire Strikes First’ out pe 8th 


PAY LESS. GET MORE. 


+ 4/1 front inserts (color outside, B&W inside) 
for * Color Tray Card 
100 * Direct on-disc black-on-silver printing 
CDRs _ °: Jewelbox, tray, assembly and overwrap 
* 1 hour graphics 


$249 $279 $329 


with 2 panel inserts with 4 panel inserts with 6 panel inserts 


OTILL PAY LESS. 


GET EVEN MORE! 


+ 4/4 front inserts (color inside, color outside) 
- 4/4 Tray Card (color inside, color outside) 
100 + Jewelbox, clear tray, assembly and overwrap 
* 1 hour graphics 
* Direct on-disc FULL COLOR printing, 
CDRs using the highest quality on-disc process available 
(not a cheesy label! not a cheesy inkjet!) 


$309 $369 $459 


with 2 panel inserts with 4 panel inserts with 6 panel inserts 
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MEADOW AEDIA 


TOLL FREE (866) 772-7555 


Meadow Media www.meadowmedia.com 


94 Jackson Rd. Suite 104 Phone (978) 772-7725 
Devens, MA 01432 Fax: (978) 772-7726 


Proudly Presents 
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ALL HAIL THE RETURN OF DEICIDE 
etal and hammers another nail into the cross. 


ioe 


ALSO AVAILABLE: 
Dye 45.) THE BERZERKER 


DECAPITATED Principals And Practices 
“| Of 


ation The Berzerker - DVD 
Poland's death metal prodigies The ultimate profile of Australia’s industrial AMERICAN HERETIC 
retum with their third album, Seah wiesal wiceinor, Tee Recut Foire dee) TOUR 2004 
at shows around the Laren i . 
an unparalleled onslaught of the 2000 Dissmulate wes tour, ; Check earache.com 


(52) shot by fans, interviews with the band, 
71) scenes footage and much more! 


+} technical, face-melting anthems. for tour dates. 


For the cheapest prices on the web, check out Earache's Metal Market with 100's of extreme titles available at http://www.earache.com/store 
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Big Sa vings on P A Gear Some Quantities Limited 
during March! Hurry In! 


Incredible Crate PA System Package! 
2003 Crate PAGFX Powered Mixer = sP*cess%9.9 
¢ 6 Channels ¢ 2 Bands of EQ per channel * 160 Watts =P] =m 
¢ XLR and 1/4" inputs « 8 Digital Effects p E , cy 
2003 Crate PE10T Speakers us 
* 10" Heavy-duty Bass Speaker & Dome Tweet i i 3 
Two 20-foot Speaker Cables All For omy pee 
Studio 


Condenser Check It Out! 


Mic Package! 
¢ Audio Spectrum OSM-800 Large Diaphragm 
Condenser microphone with FET pre-amp 
Cables 


¢ Shock mount * Pop Blocker Stand * 20’ LoZ Mic 


Only $99.99! Or, get just the mic for only $59.99! -s 


Now you can TRADE IN YOUR UNWANTED MUSIC CDs 
toward music gear! 


That’s right... ONLY AT DADDY’S! Bring in your used gear and old CDs and trade ‘em in! 


Sale Runs 3/3 thru 3/31 
20 CONVENIENT LOCATIONS! 
Portland, ME Burlington, MA Vernon, CT 
Portsmouth, NH Dedham, MA W. Hartford, CT 
Manchester, NH Boston, MA Orange, (T 
Nashua, NH = No. Dartmouth, MA Stamford, CT 
Salem, NH Springfield, MA Albany, NY 
Warwick, RI = Shrewsbury,MA = § , NY 
20 Stores Throughout New England & NY! peedy MA Raustoe NY 
OPPORTUNITY ROCKS! Danpy's Neeps Manacers FAX RESUME OR LETTER T0 DEPT. HR-BS 
+ Satespeope & Evectronics Tecis 603-623-7995 Or AppLy At www.DADDYs.coM 


Occasionally a mistake slips through the cracks! We reserve the right to correct erroneous information whenever it's discovered. 
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SCM_EDITORIAL 


So you have been hearing and seeing 
a lot of metal music lately and maybe 
thinking to yourself, is something new 
happening? Well in a way, yes and ina 
way, no. It’s just that metal has now 
made it to mainstream radio; although 
being a supporter of the underground 
scene for years, this is no surprise to 
me. So for most of us it’s not something 
new happening it’s just something that 
finally came out of the underground and 
peeked its horns up to a bigger audi- 
ence. Just check out the interview with 
Unearth, a New England band just 
recently signed to Metal Blade and 
playing on this year’s Ozzfest. If you 
look at three of the big tours coming 
through in April, May, and July, you will 
see, it’s all about the METAL!! First up 
with MTV2’s Headbanger's Ball Tour, 
April 2nd, then The 6th Annual Metal & 
Hardcore Fest, April 30th and May ist 
and now even Ozzfest went totally metal 
for this year’s trek. Yes it seems that 
many are just jumping on the so-called 
bandwagon, but who cares. This 
happens with all types of music, so it 
was inevitable to happen to metal at 
some point. | can’t remember ever 
hearing a band like Dimmu Borgir or 
Lamb Of God get radio airplay or be put 
on such a huge tour like Ozzfest, but it’s 
happening. So all you nonbelievers 
should be aware that metal has taken 
over, even if it’s only for a short time. 
Metal Horns To All. \m/\m/ 


- Stephanie Marino, Metal Editor 


DOES YOUR EANO NEED ACD: 


GET 1000 RETAIL READY 
CDs FOR $1000 


from customer supplied CD-R and final film 


ALSO OFFERING 
SHORT RUN 
CD-R DUPLICATION!!! 


RUSH ORDER CD SERVICE AVAILABLE 
CDs DONE IN 5 BUSINESS DAYSIIII!! 


SERVING THE BOSTON 
MUSIC COMMUNITY FOR 
OVER 13 YEARS 


WONDERDRUG RECORDS HAPPY CLIENTS INCLUDE: 


1312 Boylston Street, Boston, MA 02215 53" ehaae ise hocmysormani ee Hpk setae usta 

Head, Shadows Fal issorfight, Unearth, Lovewhip, arallels, No mber, 
(P) 617-262-9374 (F) 617-262-9151 Crash and Burn, Powerman 5000, The Gentlemen, Curve of The Earth Records, 
www.wonderdrugrecords.com Lunch Records, Dark Symphonies, Lifeless Records, and more... 


We're best known 
for the company (i4aGaey 


akg 
neve 


recent projects... 
ae FPG beyer 
/ A aa fender 


hyptonic « the crush « waver « best friend josh lexicon 
august spies e john haydon e photon torpedos neumann 
the kings of nuthin « the falsies « steve stanley adat xt2o 
the dimestore haloes « masashi harada trio telefunken 

> purple audio 

‘ _ tc electronic 
rosé of sharon « the lot 6 « drexel « winterboy mackie digital 


sunshine boy.e espo records « mike drohen empirical labs 


, , I; yada yada yada 


emanem e pelado « raucous « espo « sachimay 7A West 
sublingual « twisted village « gravity arts STUDIO 


Visit www.7awest.com Charlestown, MA 


; 617-755-3575 
Coo] hang. Greg care No Bullshit. wBSaeE ERG 


mike@7awest.com 
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I 
www. TAPECOMPLEX.com 100 CDRs full color package 


w/ on-cd print... $329 
300 CDRs full color package 
w/ on-cd print... $629 
500 CDs full color package 
w/ 3 color on-cd print...$970 
1000 CDs full color package 
w/ 3 color on-cd print...$1149 


a I 
all packages include 2 panel full color insert (4/4) 
& full color tray card (4/0) in Jewel box, 
shrinkwrapped & ready to hit the shelves. 
From your graphic files. 
OFFER ENDS Aug 31, 2003. 
Present this coupon for special price. 
617.437.9449 © fax 617.437.9227 ir a 


4 haviland street, boston, ma 02115 MASTERING SERVICES AVAILABLE 
www.tapecomplex.com ..CALL FOR RATES... 


i ee 


SPpg@aA iZzep 


easie ring 


— 


Let Specialized Mastering's experienced ears, tuned room, and high end gear, bring out the 
best sound for your recordings. Truly professional CD mastering, accessible at indie rates. 


-that's Specialized Mastering 


Recent Clients: 

Eric Schwartz - Labb - Cataklyzm - L.O.D. - Lake Boon 
Calendar Girl - Hardpan - Delta Clutch - Green Crossing 
Frank Morey - Eric Royer - The Rollie Fingers - The Infantry 


Dana J. White 
47 Mellen Street Framingham, MA 01702 ph: 508.872.9478 
www.specializedmastering.com email: dana@specializedmastering.com 
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aa Fe Hothead of Central Massachu- 
| | |- PROPAGAN DA setts is preparing to release their 
se r debut full-length disc: Twist To 


Open in March of 2004. Free song 


samplers are available online and 
at the next several shows. The first official CD release show will be at the Lucky Dog Music Hall in 
Worcester on March 26. For all things Hothead, visit www.hothead.info and enjoy... 


THE DENTS The Street Dogs and The Dents unite for a blistering 
punk rock assault on their split CD/7” entitled Round One 
released on Abbey Lounge Records. Featuring Boston’s 
legendary punk-rock-singer-turned _firefighter-turned-punk- 
rock-firefighter Mike McColgan (former Dropkick Murphys), 


The Street Dogs ripped onto the Boston punk scene with their 
full-length debut Savin Hill and an all-star cast and The Dents 
are currently preparing to record their debut full-length. Round 
One will be available at all Newbury Comics locations. Go to 
www.abbeylounge.com for more info... 


“After Hours w/T.C. Restani" is a locally produced program that has been the talk of the town for well 
over a year. T.C. has had a who’s who of talent on his program, including TV sitcom star... Sherman 
"George Jefferson" Hemsley and Academy Award nominated actor, Pat "Mr Miagi" Morita. Also many 
local area bands and stand-up comedians have appeared. If your band or musical group would like to 
take part in the "After Hours" experience and be showcased on local television, please send a tape to 
"After Hours" c/o T.C. Restani, 360 Main St., Melrose, MA 02176 or call (781) 665-6688... 


The Boston-based band Chubby has been hand-picked from a long list of new and developing artists 
for Abercrombie & Fitch's online campaign. Chubby is a new name to most music lovers, though lead 
singer and guitarist Dennis Brockenborough was part of the popular rock band The Mighty Mighty 
Bosstones. Chubby recently released their debut album, titled /s /t Time?, on New York-based indie rock 
label Gigantic Music. The Abercrombie website offers visitors a chance to download Chubby's powerful 
rock track "For What It's Worth." Abercrombie is also using the track as the sound-bed to the A&F TV 
movie WANTED: Big Foot, Dead or Alive, which can be viewed from the website. The movie and down- 
load promotion will run for the month of February 2004. For more info visit www.chubbyrocks.com / 
www.abercrombieandfitch.com... 


Dropbox, Godsmack vocalist Sully Erna's first signing to Realign/Universal Records, will release its 
highly anticipated self-titled debut on April 13. Dropbox was co-produced by Dave Jerden (Alice In 
Chains, The Offspring, Jane's Addiction) and Lee Richards at Eldorado Studios in Burbank, CA. The 
quintet features guitarist Lee Richards, vocalist John Kosco, guitarist Joe Wilkinson, bassist James 
Preziosa, and drummer Bob Jenkins. Dropbox came together in 2002, after Erna introduced Richards, 
Godsmack's original guitarist, to Kosco. Erna was so impressed by the band's bluesy fire, he joined in 
the recording process, playing drums on nine of the album's 12 tracks. Look for Dropbox to open for 
Godsmack on U.S. tour dates this spring. www.dropboxmusic.com... 


A Benefit for the Family of John Daniel “Danny” 
Perna, Jr. will be held on Thursday, March 18th at Bill 
Ash’s located on Revere Beach and is sponsored by 
Guitar Center, Modern Day Tattoo, Supersport Silkscreen, 
Harley Davidson, and The Revere Journal. Free to get in, 
but donations through raffles and door prizes will be 


happening all night as well as a special performance from 
Johnny’s Po’ Boys, starting at 9 p.m. All proceeds will go 
to John’s wife, Sandy and their kids. John recently passed 
unexpectedly and has been a part of the North Shore 
music scene for over 20 years... 


Bands seeking another venue to play, here’s one for you that’s accepting packages for booking consid- 
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2/28 Jarrods Place 
Attleord}/MA 18+ 
opening ‘for ee 6 ‘Acai 


BOS ie 


Providence,’ ag ALL ‘AGE 
ye t 
3/15 The S are ' 
Plaistow, NH ALLSAGE Discs 
. ‘ A bel tag i 
3/19 Cabot St...Pu ; 
Chicopee, MA. air’ . 


4/09 The (New Wave, café) 


Boston, MA iss K 
Wits 
if 


debut cd. "ye coneievel 
available now at 
NEWBURY COMICS 
and also at 


www.stoickhand.com . 
_ aS, nd.com 


Mixed Zuotions Music 


Protools 5.0 A Full Production Recording Studio 


with Pro Control 
Pultec 

Neve 

Crane Song 
TC Electronic 
Neumann 


AKG 
www.MixedEmotionsMusic.com 


978-774-7413 


Empirical Labs 


ace <egence on the fine line between Technology & Art 
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THE p DTV Y eration. Doc Ryan’s (formely Lonnie’s), located in Salem, 
H E ROl AGAN DA MA , is fast becoming a hot spot for original bands to play 


in the North Shore. Bands may send CDs and press packs 
directly to Doc Ryan’s at: 109 Lafayette Street, Salem, MA 01970; their website is 
www.docryanspub.com; (978) 745-8927... 


On Saturday, March 20th, 2004 at PJ Ryans in Somerville (Teele Sq), MA it's a double CD release 
Party. Sarah Woolf is releasing her new album Salutations from Somerville, and Kristi Martel is 
releasing her new album The Mule. Angelfins Productions hope you will be able to attend this outstanding 
event. Audio clips of both Sarah and Kristi are available for you to listen to at 
www.cdbaby.com/angelfins... 


The Boston-based Meliah Rage filmed a video for the title 
track of the Screaming Ferret Wreckords album Barely Human 
on the set of the Conquest Pictures film God of Vampires in 
Haverhill, MA. God of Vampires director Rob Fitz also directed 
the "Barely Human” video. "Barely Human" will be included on 
the God of Vampires soundtrack. The "Barely Human" video is 

; slated for rotation on MTV2. Production on God of Vampires is 
MELIAH RAGE scheduled for completion this spring, and its release date has 
not yet been determined. www.meliahrage.com... 


Three Day Threshold has won third place in the New England Songwriters Competition sponsored 
by New Life Entertainment for their song "Black River Gold." They won some recording time out of it, so 
be looking for some new songs coming down the pike. Also, with their third song on MTV's “Real World” 
(“Behind the Barn,” “Black River Gold,” and “Victory”), MTV has asked TDT to do some more tracks for 
them. They’ve been working again with Nick Zampiello (Cokedealer/Cracktorch) doing some instru- 
mentals and probably will release them to the public sometime in the future. Go to www.three- 
daythreshold.com for more details... 


Kobalt have completed recording and mixing their latest effort at Machines with Magnets with producer 
Keith Souza. Mastering will take place at West West Side by Alan Douches in the coming weeks. Kobalt 
will be appearing at the upcoming Sick As Sin Metal Fest in Lowell, MA scheduled for March 21. Bands 
to appear include: All That Remains, Burnt By The Sun, and Scar Culture among others. For more 
information, visit the band’s recently re-launched website: www.kobaltmetal.com... 


Local guitar hero Johnny A. celebrates the release of his new album Get Inside. To purchase the new 
CD or to get a list of upcoming shows go to www.johnnya.com... 


On Sunday, March 7th at 7:30 p.m., Club Passim will host a benefit concert in honor of International 
Women's Day. The Benefit will support FAIR Fund, a local women's rights organization combating 


human trafficking in the Greater Boston area and supporting women's rights around the world. The 
Benefit features local women songwriters Meg Hutchinson, Lisa Housman, Lisa Bastoni, Ari Char- 


ProTools HD3 Syster 


AdamsProAudioRentals.cors 


617.773.8385 
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bonneau, and a jazz funk band, Mr. Sparkle. All 
proceeds will benefit FAIR Fund's work to combat 
trafficking in Greater Boston. Fairfund can be 
visited virtually at: www.fairfund.org... 


On March 29 available at Newbury Comics: 
Lonesome Recordings, Volume 1: Featuring 
unreleased tracks from: Piebald, Damn 
Personals, The Faux, Jake Brennan, Aaron 
Sinclair, Favorite Atomic Hero, and the first ever 
appearance of The Pale Throats On March 24th. 
There will be a listening party at Paradise Lounge 
at 8 p.m. Also there will be a CD release party at 
Great Scott in conjunction with The Plan on March 
27th, with performances by Favorite Atomic Hero, 
The Glow, and Hero Pattern. Go to www.lone- 
somerecordings.com/ for more details... 


Through his lauded work fronting The Commo- 
tions and his later, more electric solo efforts, 
Lloyd Cole has established himself as one of the 
most articulate and acute songwriters of the post- 
punk era. Five years since his last U.S. release, 
Lloyd Cole Returns - teaming with the acclaimed 
One Little Indian label - to release Music In A 
Foreign Language on March 30th. Following the 
release of Music In A Foreign Language, One 
Little Indian will issue Etc. on April 20th — a self- 
proclaimed Lloyd Cole lost album — followed by the 
May 11th release of Cole’s ambient project, 
Plastic Wood. For inquiries go to www.60cycle- 
media.com... 


Fearless Records is pleased to announce the 
release of a new Brazil album entitled A Hostage 
and the Meaning of Life. Brazil's debut album will 
be in stores on April 20th, 2004. Brazil is also 
confirmed for the 2004 Vans Warped Tour and the 
New Jersey Skate and Surf Festival. A musical 
and artistic achievement, A Hostage and the 
Meaning of Life was produced and engineered by 
Alex Newport. www.braziltheband.com... 


Boston band daisycutter are celebrating the 
release of their debut full-length CD. The EP is 
now on sale online at CDFreedom.com and the 
daisycutter home page at www.daisycutter- 
music.com, and the band hopes to have it in 
stores throughout the Northeast by mid March 
2004. For more info. please contact Margot 
Edwards, the Planetary Group, margot@plane- 
tarygroup.com or (617) 275-7675... 


Massachusetts-based hard rock outfit Second 
Audio Program have just released their antici- 
pated debut EP. It is available online via their 
website, as well as select New England record 
stores. Check www.sapband.com for more 
details... 


SOUNDCHECKMAG.NET 


with any replication package 
-1/2 hour graphics 


Cdfpeedommcom 


-e-commerce site 


-accept all major cards 
-soundscan reporting 
-song samples & more 


-instant artist website 
-hosting w/e-mail list server 
-easy live editing 

-auto gig list & more 


888-782-2378 
artistdevelopment.com 


work with the best 


artist development associates inc. 
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Perfect Your Project in our World-Class Mastering Facility! 


Come hear why our clients have 
the best-sounding records and join 
them in having your artistic vision 
realized to its fullest potential. 


Rerless 


Mastering 


Refining Perfection 


(617) 527-2200 
info@peerlessmastering.com 
www.peerlessmastering.com 


Some recent clients we've worked with: Avoid One Thing, Dropkick Murphys, Jeff Tweedy/Wilco, The Magnetic Fields, Jack Drag, 
Victory at Sea, Blake Hazard, Flexie, Seana Carmody, Voices On the Verge, Karate, Thalia Zedek, Chris Brokaw, Helms, Matthew, 
Lou Barlow, Willard Grant Conspiracy, Skating Club, The Charms, Clairvoyants, Emily Sparks, Stephin Merritt, Lost City Angels, Wheat, 
The Profits, Drexel, Big D and the Kid's Table, Brett Rosenberg Problem, Kimchee, Merge, Rykodisc, Southern, Epitaph and many more. 


VOCAL COACHING 


_ STAGE PRESENCE « CONFIDENCE 
POWER « RANGE = CONTROL 


\ Jeannie Deva® Voice Studios 


The Deva Method’ - A Non-Classical 
Approach for Singers” 


295 Huntington Ave - Boston 


- - (617) 536-4553 


www.DevaStudiosBoston.com 


Ask About our Pri vate Lessons & Workshops! 


Copyright 2003. All Rights Reserved. Studio independently owned and operated by instructors certified in the Deva 
Method. Jeannie Deva and The Deva Method are trademarks of Jeannie Deva Enterprises, Inc. 


AIMEE MANN ¢ DAR WILLIAMS ¢ PATTY GRIFFIN ¢ CAST OF FAME ¢ 
CAST OF JESUS CHRIST SUPERSTAR 
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is under a rock for the past a years, you've 
s’ metal bands have been entering the ranks 
fadows Fall, Killswitch Engage, and The Red 
ie status quo of the music world. The best 
have something unique to offer. They all 
d, style, and attitude. Well, I’m pleased to report 

of - brethren is hitting the spotlight. 


Unearth has been tearing it up for the past six years. They’ve worked 
extremely hard, playing mor ows than Boston has potholes. Just give 
them somewhere lay and they'll be there, no matter how small, dank, 
and dirty it may be. Their sound blends precise metal melodies with 
intense hardcore breakdowns to form an interesting mix referred to as 
metal-core. Yeah, I know you’ve heard that term used many times over, 
but these guys do it right. 

Unearth recently signed to Metalblade Records and have been 
confirmed to play Bi ccdtongertien tour, April 2nd. Oh yeah, and 
they'll be tearing the bazey pants off any poseur metal freak bold enough 
to check them out at a little tour called Ozzfest this summer. 

I spoke with guitarist, Ken, about these niajor daualepments, the new 
album, and everything ip-between. 


a 


By Matt O’Dette 
Photo by Grail Mortillaro 


“| know people hate us and I know pe 
of those neutral bands that pret 


SoundCheck Magazine: First off Ken, | have to congratulate you guys. You have gone from playing 
every small bar and club around, to getting on some major tours. For a band as heavy as Unearth, that’s 
quite an accomplishment. 

Ken: Thank you so much dude! ...and you know that I’ve always been down, I’m not a dick just walking 
around saying my band this, my band that. | just love music. 

SCM: One of the big developments for Unearth is that you guys just signed with Metal Blade Records. 
How did that come to be? 

Ken: We just spent a lot of time making decisions not to make decisions at all. We got courted by a bunch 
of labels like Roadrunner Records and others. We were actually going to sign with another label and 
Metal Blade stepped in at the last minute with a very gracious offer. All the guys there really believed in 
the band and our contract was structured in our favor so we took advantage of the opportunity. 

SCM: You guys have been doing this since 1998. Why do you feel all of these labels suddenly took an 
interest in you? 

Ken: We did all the right tours, we worked extremely hard, and we broke our ass. We live on the road. 
We have always had great fans. We have a big cult following and kids know we are an honest band. It 
really didn’t show in numbers for the industry people how powerful of a band we were, but certain labels 
did know. They were aware, and they made that assessment and offered us gracious contracts. A lot of 
people were bidding, you know. 

SCM: With the exception of stations like WERS, no radio stations would even go near real metal a few 
years ago. Recently, WAAF began playing real metal on their show called Harder Faster. You guys are 
on the Headbanger's Ball tour, which is also WAAF’s indoor beach party. With the increasing popularity 
of heavy music, do you think radio will play a greater role for bands like Unearth? 

Ken: | hope it doesn’t play a big part because | think the radio industry sucks. It’s just force-fed music. 
They just look at stats and numbers. | just hope we don’t ever hit that. It would be great to be put on the 
radio for millions of people to hear us and we sell a zillion albums but that’s not what it’s about with me, 
man. | really despise a lot of people that work at commercial stations. | mean, I’m grateful for the people 
that do play it and that really believe in the band, but I’m really sick of hearing the same songs regurgi- 
tated to me day after day. | just hope that the shows that are playing good bands keep playing good music 
and don’t listen to Johnny friggin’ guy with the business suit on who gets the weekly charts. You know 
how they do that shit and play those games. Even Slipknot, dude, people play that stuff all the time, and 
they are a metal band, but you know they are only playing it because it’s the hot thing at the moment. I’m 
not really down with that. | really just want true fans, my friends and my fans, that’s the way | see it. If 
other people become interested in Unearth, then so be it, listen to us, but | just don’t want you to be fly 
by night. | really don’t care for people like that. | love hardcore diehard kids. 

SCM: So you guys have just entered the studio to work on the new album. Wanna talk about that? 
Ken: Things are going really well right now. We've set our click tracks and as we speak right now our 
drummer is Mike from The Red Chord. He is going to be tracking all the drums and then | get to go in 
the studio and do some guitars and vocals and everything else. 

SCM: Mike is a new addition to the lineup. How did that come to be? 

Ken: Mike’s a good friend of ours from way back, and he expressed some interest at a time when we 
didn’t have a drummer. He had obligations to fulfill with The Red Chord so we wanted to make it obvi- 
ously clear that if you are going to join the band, you've got to be a fully committed to it. We didn’t want 
The Red Chord to lose steam either, so he passed another drummer off to them and things are going 
well for both bands. I’m just happy everything worked out. Mike really wanted to be a part of Unearth. 
He knew we were hard-working and really determined and lot of cool stuff was happening. He believed 
in us and that’s why it’s a good relationship. 

SCM: Can you give us any insight into what the new album is going to be like? 

Ken: [Laughs] | can tell you exactly what it’s going to be like. The metal riffs are really, really melodic. 
There’s gonna be a lot of melody on this album and there is absolutely immature, dumbed-down break- 
downs that are just really damn hard. There’s gonna be no real medium on the album. It’s not gonna have 
any spots on it where you're just kicking back and putting your feet up, saying, “Ah yeah, that’s 
refreshing.” We're just blasting in your face with heavy, heavy, heavy parts to follow-up. 

SCM: It seems as though you guys have been incorporating much more melody into your songwriting 
over time. Has this been a conscious decision? 

Ken: We don't really gear towards anything when we write music. It’s really just a feel-free environment. 
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ople like us, but I just hope we’re one 
ty much everyone can dig into” 


We throw in whatever we can and whatever works for us, works. I'll tell ya dude, my inspiration growing 
up was Iron Maiden. As far as heavy stuff goes, it would be Crowbar, Hatebreed, and stuff like that. Buzz 
and | are heavily Maiden-influenced. Nobody’s going to doubt that. The rest of our sound comes from just 
growing up around Lynn, MA and playing at these bars that are all thugged out. 

SCM: The lines between metal and hardcore have really been blurred lately. You utilize both the melodic 
metal riffs and the crushing hardcore breakdowns. How would you describe the sound of Unearth? 
Ken: I'd say Cave In is the perfect example of metal hardcore. You can teeter-totter on both sides of that. 
| would say that we are very close to what they did but in a very different spectrum. We have a different 
thought process. | hate it when a band is totally tough guy and they call themselves metal because that’s 
not it. It’s tough guy. You know what tough guy is, and you know what metal is, dudes 

with long hair and sweatpants rockin’ out. I'd say we fit into the metal hardcore end of things, but we just 
do what we do. We don’t change our sound, we just progress as a unit. 

SCM: You guys appeal to the metal fans as much as you appeal to the hardcore fans. 

Ken: | know people hate us and | know people like us, but | just hope we’re one of those neutral bands 
that pretty much everyone can dig into, you know? | like going on tour with In Flames and | like going on 
tour with Hatebreed, and they’re completely opposite sides of the spectrum. | want to keep it that way. | 
like being diverse. 

SCM: The exposure that Massachusetts metal bands have been getting lately is amazing. All these 
underground bands that have been working hard for so long are starting to get enormous exposure. kill- 
switch Engage and Shadows Fall were both on Ozzfest this past year. You guys are on it this year. What 
do you attribute the success of these area bands to? 

Ken: Massachusetts is a foundation for great music. I’ve traveled far and wide and there’s great music 
everywhere, but Massachusetts is such a small area and everybody is really competitive. I’m grateful for 
everything we've received in the past. | think it’s really cool that this area is really congested with bands. 
| also think it’s a good thing that if you look at Killswitch Engage vs. Shadows Fall vs. Unearth, we're all 
from MA, but we all have our own thing. We never step on each other’s toes. We're just good friends, and 
we go out on the road and we have a great time. 

SCM: Speaking of Killswitch Engage, Adam D. is in the studio with you guys for this album. Tell me a bit 
about Mr. D. recording your record. 

Ken: [Laughs] Yeah dude, do you know what it is so far? We've been drunk every friggin’ day. Even Adam 
is drinking. We are all unprofessional on this thing so far but Adam always pulls through. Seriously dude, 
we get there in the morning; we get drunk by like 2; then we keep tracking. When we were recording the 
scratch tracks, we were jumping around and spinning our guitars like idiots. It’s seriously like day care, 
and Adam is supposed to be the supervisor, but he is not because he’s just as bad as we are. It’s been 
nothing but drinking, eating hot wings, getting sick off of food and alcohol, and then trying to make music. 
We're having so much fun, man. We're partying so hard in that studio! [Laughs] 

SCM: You're having a great time; you're playing metal; what more could you possibly want? 

Ken: Dude, | should be working an office job. | went to college and | have a degree in marketing and 
finance. | was supposed to go back to grad school, but everyday that | wake up, I’m happy. My worst day 
on tour beats my best day at work, ya know. | live my life happy now. Everyday | wake up and | am lucky 
to be in the position that I’m in because I’m creating. You can do whatever you want but as long as you 
feel like you're living, that’s happiness. Yes, | could be making a ton of money elsewhere, but that’s not 
right for me. | want to be doing what I’m doing right now, and | want to help other bands. I’ve even started 
a studio just so | can help bands out because I’m sick of seeing people pay a lot of money for shitty 
demos. | actually just recorded Beyond the Embrace. 

SCM: You just recorded Beyond the Embrace? 

Ken: All | can say is those longhaired hippies can rock man! [Laughs] No, honestly, | got the album and 
those guys heard some of my work with If Hope Dies on Trevor's label, Ironclad. It was just a good rela- 
tionship right off. | think we put out a good product and I’m really proud of the effort they put in. It’s nothing 
but positive feelings. | love that band, and they’re gonna be my friends to come. That's probably the most 
important thing. Not only did | get the opportunity to make a Metal Blade album, but | made five really 
good friends. Do you wanna hear a really embarrassing story and I’ve never told anyone? 

SCM: Can |! print it in the magazine? 

Ken: Yeah, you can print this. I'll let it out. So at Metalfest last year, | smashed my guitar all over the stage 
and the monitor, and then | threw it out to the crowd. | jumped off the stage real quick because | got 
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Losing one guitarist to the surf in California and another that 
just didn’t fit, the addition of the newest member in 2003 has been 
a blessing. With that being said, Stoic is their own breed, meaning 
four guys with different musical backgrounds coming together as a 
unit creating a brand of metal core that grabs and sucks you in with 
pure delightment. Just having put out their first EP, “Eye Conceive,” 
on DayJob Records, and already working on a full-length, there is 

nothing stopping Stoic from conquering all of their goals. 


SoundCheck Magazine: Let's start in 2003 when the newest member joined Stoic. 

Nick: How I've always joined a band it’s always been two or three weeks later we always have a show, 
and yet again | jam with Stoic and four weeks later | get a show. 

Stoic: It was Middle East Downstairs. It was March 3, 2003, it was the 3/3/3 show. That was a tough night 
because we had changed a lot. We were definitely a different band. 

SCM: You were a crazy man on stage. You're an intense frontman. 

Nate: It’s the music really. The cool thing is we are all aware of what each other is doing as a band. It’s 
cool because the four of us constantly, like Brendan will talk to me about vocals; Jeff and Nick constantly 
talk to each other about instruments; and all of us can, you know what | mean. When I’m on stage it’s not 
that I’m going crazy, it’s just that the music makes me feel so alive. 

Stoic: | think it made a big difference, too, that Nick is the same age as us. We'd gone from Tom who is 
like 34 to somebody 23, we're all the same age. We're all at a similar point in life. 
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SCM: That brings me to my next question, which is 
about the influences, because you must be all basi- 
cally influenced by the same bands, right? 

Stoic: Somewhat. | think we appreciate what each 
other likes, but | think all of us have a pretty wide 
range. | think we have a couple common bands that 
we're all into. 

SCM: There's a common denominator 

Nick: Yeah, we definitely come from different back- 
grounds, like | grew up in hardcore and metal and 
stuff like that going to hardcore shows, being in the 
pit, getting your ass kicked and all that crazy stuff. | 
grew up in the North Shore so it’s a little bit different 
from Boston and the South Shore. 

SCM: So are the rest of you from the South Shore? 
Stoic: Yes. 

SCM: It is different. Very different. 

Stoic: Oh totally. We were talking about it today. 
Like the scenes weren't even the same. 

SCM: Theyre still not. Anyway... 

Stoic: So after we played our first show with Nick. 
We knew we had to go back to the drawing board! 
And him joining the band has definitely made it 
easier. Tom was a hard dude to deal with... but he 
[Nick] was a go-getter. As soon as he joined the 
band he wanted to help out with everything. We all 
have a lot to do other than the band. We all have 
lives outside of that. 

Brendan: There's a great connection between the 
four of us. 

SCM: You can tell when you guys play together. 
Jeff: | look back and | think I’ve never been in a 
band where I’ve been more connected than being 
with these guys. Not only could | play with them and 
write great music with them, | can also hang out 
with them and go party with them. A lot of bands 
you see don’t have that chemistry whereas they get 
off stage and they go their separate ways and that’s 
it. 

SCM: Give me all the background on how you 
hooked up with DayJob Records. 

Nate: This is the situation: I’ve known Al for a couple 
years and I’ve always kind of confided in him as 
someone | can look to for advice. 

Nick: The Godfather. 

Nate: We call him The Godfather, definitely. He’s 
The Godfather of Rock, right there, Alvan Long. I’ve 
always talked to him with questions about the band 
and he’s actually the guy that set me up with the 
room. He wanted to put us in the studio, so that 
finally happened. While we were doing the 
recording process and everything that was when, it 
was actually kind of Al’s idea. He kind of 
approached Ken Cmar and it was like, they worked 
together for years putting out records, Alvan doing 
recording and Ken manufacturing stuff and what- 
ever. So he [Alvan] said why don’t we just start a 
whole new label, the two of us [Alvan and Ken], you 
know where | offer recording and you offer label 
support and the manufacturing and all that. They 
were like, great. So actually this kid [Nick] came up 
with the name. 
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SCM: DayJob? 

Nick: It was Curb Job. | was like what about 
DayJob? 

SCM: Right, everybody has a day job but youre 
trying to make this your day job. Everybody wants 
that. 

Nate: So it was kind of ironic that at the same time 
Duncan Wilder Johnson, he was Wonderdrug’s staff 
designer for three years and he was getting ready 
to leave, he moved to Europe for three months, he’s 
back now, this was back in October. Right after we 
signed with DayJob this all happened. | went to 
school at Mass Art, for multi-media arts, so | can do 
video, graphic design, a lot of different stuff and Ken 
knew that and he said, Nate, would you like to 
work? He needed a graphic artist there and he also 
needed a graphic artist to help develop the new 
label, so | said, Hell yeah, I'll help you do that. | 
started working for Ken part-time doing the graphic 
design for both Wonderdrug and DayJob. Well Stoic 
needs graphics so it’s kind of almost like we have an 
in-house graphic designer. It’s cool because | 
develop graphics and then I'll show these guys and 
they'll be like, no change this, and this and this. Also 
Alvan Long is a really big artist and his wife, Gail 
Rush, who’s done all Stoic’s photography, makes 
DayJob like a team now. You’ve now taken Wonder- 
drug, Curve of the Earth, New Alliance Studios, and 
Gail Rush Photography and you put it all together 
and it’s like now you have this team of musicians 
and artists who are kind of working together. 
Brendan: It’s more like an army, | think. 

Nick: You hear all the horror stories about local 
labels and how they sell to the highest bidder and 
whatever like that and they keep bands down. 
Really surprisingly when | was with the other band 
we've had opportunities, but seeing what Ken and 
Alvan want to do, they just want to work hard, have 
fun and just get the bands to the next level. They're 
not in it to cash in. 

SCM: They seem like that type of people because 
they've been doing it so long. You mentioned you 
are already working on a full-length too? 

Stoic: Yeah, we've already started working on it. It 
should be out, we're anticipating September. 

SCM: Are some of the songs that are on “Eye 
Conceive” going to be on this? 

Stoic: Hopefully not. There should be none. There 
should be all new stuff. Plus with DayJob we do a 
lot of the work also. We're not just sitting there like 
oh we're signed now, so it's time to just kind of sit 
back. It is more work. We're actually like employees 
of the label. More or less. 

SCM: That's how it is and it's good to be like that. 
Stoic: Plus | think that Ken and Alvan definitely 
communicate with us. | mean we're fortunate 
enough to work in the same building but | also think, 
even if we didn’t work in the same building they 
would be on the phone calling us. They're definitely 
hands-on, involved one hundred percent and 
knowing what’s going on with us and where we are 
at. 
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INDIE RELEASES 


ADOLF & THE PISS ARTISTS 
Hate Generator 


| Piss Artists 


(TKO Records) 

apapunk.com 

Great straight-ahead hardcore 
punk from a GA band that’s 
already broken up. Umm... Nice 
knowing you? What could’ve been? These things kill me! 
They might continue as APA with a totally different line- 
up, but maybe not? So what you’re telling me is that one 
or two guys from the band aren’t quite ready to let this 
go, so they’re going to try and change the name slightly 
and go out with a different band and try to play the same 
tunes and they want to use this CD as some sort of a 
springboard? That’s sort of sad. Yep, you had something 
special here—rarely does lightning strike twice in the same 
place, though. I’d recommend a fresh start, but then 
that’s just me...best of luck, boys! 


hate generator 


- Smash 


THE VANDALS 
Live at the House of Blues (CD & DVD) 
(Kung Fu Records) 
kungfurecords.com 

The Vandals are one of those bands that have been 
around forever, friends have passed me their CDs about a 
million times, but they have never really taken hold with 
me until recently. I’ll take it as kismet that my editor 
dropped this CD on me? I’ll tell you folks what: I’m very 
glad he did give this one to me. Whether you’re a long- 
time Vandals fan, a later-day convert (like myself), or have 
never listened to them—this is for you! It’s all here—the 
irreverent stage banter, the high-velocity-skater-punk 
hooks, the laugh-out-loud lyrics, the tunes we all love 
(“I’ve Got an Ape Drape,” “Pizza Tran,” “My Girlfriend’s 
Dead,” etc.) — and it’s all very PC. (Punk Correct). 
There’s nothing like a great live disc to hook me...and 
then there’s the matching DVD...yowza! Can’t wait for 
the Warped Tour... 

- Smash 


SOME KIND OF HATE 
Undisputed 


(Bridge Nine Records) 

somekindofhate.com 

These are always tough calls. 
The hardcore end of the punk 
spectrum is a difficult thing to 
listen to as a critic for quite a 
few reasons. | mean, if the band is outright awful or the 
production is off—that’s easy. But, if the basics are there 
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(as they are here), then it gets tough. To stand out in this 
genre you’ve gotta be head and shoulders above the rest 
or else it’s simply all the same. | hate to talk about lyrical 
insights or melody or hooks or any of that...but that’s what 
distinguishes the “good stuff”! | mean—that’s what catch- 
es (and keeps) your attention, that’s what makes you 
remember the stuff, and that’s what makes it “music” as 
opposed to “noise.” Some Kind of Hate aren’t bad, in fact, 
I'd even call them good; but they are one-dimensional. 
There are some interesting aspects to the music—the 
tempo/meter changes in “Dog Tags” and the slow build of 
“Forgiveness is a Bitch” to name a few—but for the most 
part it’s all the same. The music doesn’t stray far, although 
the guys are great players and are musically adept. The 
lyrical subject matter is so tightly within the "Me, the 
angry youth, against all the rest of the phonies, ingrates, 
and general population of the world” that there’s no vari- 
ation at all. It’s too much. Any point of view, taken to such 
a narrow degree, wears thin. To top it all off, they don’t 
even have much of a sense of humor about it all—the song 
“Calling All Bastards” focuses its anger at folks who seem 
to always want attention. Hmm... All in all, much better 
than bad, not quite great, definitely good. 

- Smash 


JOHNNY A. 
Get Inside 


(Favored Nations) 
johnnya.com 

Although everyone knows that 
Johnny A. is one of the not-to- 
be-missed landmarks on the 
Boston music scene, putting him 
into an exact category within the 
scene is an entirely different matter. Over the last 25 or 
so years, he has gone from a snotty-nosed punk to roots 
rocker to hired axe-slinger to ace studio cat to...guitar vir- 
tuoso?!!_ Yeah, | said virtuoso—and | don’t have to back 
that up, because “Get Inside” backs it up for me! Mark 
my words, “Get Inside” will be the launching pad that Mr. 
A. has been searching for his entire life. On his sophomore 
release for Steve Vai’s Favored Nations label (and his first 
release recorded specifically for the label), Johnny gets to 
stretch and expand his musical horizons to new territories. 
Not only is his playing highlighted here; his composition 
and arranging skills are spectacular! There’s so much here 
that | don’t even know what to point out as highlights! 
“Hip Bone” is Bossa-Nova ala Steely Dan. “I Had To Laugh” 
has a real country/Satriani groove going until the horns 
come in and give a major-key-happy touch. The title track 
seems perfect for AOR—there’s a really contemporary 
thumping backbeat with a touch of twangy darkness. 


“Krea Gata” ebbs and wanes like the tide until it swells 
into a moaning blues and eventually falls back to hush. 
“Stimulation” gives the most variety—going seamlessly 
from spaghetti western to fusion, samba, and beyond. He 
even gives an up-tempo, bopping version of “The Wind 
Cries Mary” that would have Jimi taking notes... Congrats, 
Johnny—you’ve made the big time. 

- Smash 
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SUBHUMANS 


Live In A Dive 

(Fat Wreck Chords) 

This is, well, a SUBHUMANS 
record. If you are a die hard } 
SUBHUMANS fan, this one is for 
you. It is the SUBHUMANS in top 
form, in all their glory. Proving if anything, the SUBHU- 
MANS have only gotten better with age. That said, | do not 
fall into that category anymore. | cut my teeth on the SUB- 
HUMANS. | wore my "Day the Country Died" T-shirt til it lit- 
erally disintegrated. But now I’ve grown up, | guess I’ve 
widened my perspective concerning punk rock or some- 
thing, and | find the SUBHUMANS boring in some respects. 
Don’t get me wrong, | believe in my opening statements. 
But | just couldn’t get through this whole album. By about 
six songs in (there are 26 total) | realized (yawn) that | 
could no longer tell where one song ended and the next 
began.... Recorded live in April of ‘03 at the Corona Show- 
case Theater, "Live in a Dive" captures the raw energy of a 
SUBHUMANS show, but sounds so clear, one might think 
that it was recorded in a studio, with the sounds of the 
crowd just edited in. The viciousness with which these 
guys sonically assault the listener reminds us that these 
guys still are the real deal, and they still believe in the 
same politics (both moral and social) that they were writ- 
ing about in the early ‘80s. While classic SUBHUMANS 
songs such as "Rats," "From the Cradle to the Grave," "Walls 
of Silence," "Time Flies,” or "Worlds Apart" are not to found 
on this record, it does offer up a decent selection cover- 
ing all six of their past records. 


- Cherry Valance 


VARIOUS ARTISTS 
New York City Rock ‘n’ Roll 


(Radical Records) 

radicalrecords.com 

This compilation of New York City “rawk” bands includes 
Banana Fish Zero, Apocalypstik, Detox Darlings, Pisser, and 
my personal favorite, Skum (with umlauts over the “u”), 
who has a song called “Big Black Cock.” Radical Records 
is like the bizarro version of a good label comp by SST or 
Sub Pop or Merge or what-have-you. This shit is totally 
unlistenable even as kitsch. It’s embarrassing. There are 
22 songs here and | can’t make it all the way through a sin- 
gle one. The best band on this disc makes the worst All- 
ston Rock City band sound like the second coming of 
Motorhead. In the liner notes, journalist and compiler 


Steven Blush writes about his years of Sisyphus-style uphill 
struggle, when “four loser bands | booked literally brought 
in $15 revenue” and “Village Voice music editor Chuck 
Eddy let me know that he heard about what | was doing, 
and that he was not into it.” I’m with Chuck. These bands 
are all on the fast track to glamorous minimum wage retail 
gigs. Your revolution is over, Mr. Blush. Condolences. 

- Mike Baldino 


THE TENNESSEE BOLTSMOKERS 
Songs From The Floor 

ERIC LEWIS & ANDY RATLIFF 
Edgar’s Blues 


(Madjack Records) 
tnboltsmokers.com 
ericandandy.com Een eee 
Some of the Boltsmoker’s SOREL SS 

music resembles that of the 
Nitty Gritty Dirt Band, or some of 
the work that Jerry Garcia did 
with David Grisman (“Under- 
tow”). Singer Mark McKinney, who also plays guitar, has a 
gentle voice rich with emotion that is particularly well 
suited to his mountain music compositions, occasionally 
quavering a bit, reminding of Gram Parsons and adding an 
air of authenticity to the songs. These are just tales put to 
music, but McKinney’s delivery pulls you into an uncom- 
plicated world that you hate to leave. The guys are all pro- 
ficient with their traditional instruments - Todd Cook on 
upright bass, Andy Ratliff on mandolin and banjo and Eric 
Lewis on guitar, dobro, and fiddle. Lewis and Ratliff’s 
album away from the Boltsmokers is even homier, barn 
dancing through bluegrass instrumentals like the tradi- 
tional “Old Mother Flanigan” and Lewis’ “Tennessee Barn 
Burner.” The pair also harmonizes beautifully with guest 
John Riley on “Think of What You’ve Done” and Ratliff’s 
"The Kaintuck,” a stunning a cappella number. 

- Kevin Wierzbicki 


INTERESTED IN WRITING 


SoundCheck is looking for writers 
for CD reviews and Interviews 
of indie bands ... 


Must have an understanding 
of the indie music culture 
Is this you? ... Contact: 


info@soundcheckmag.net 
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FROM THE FOUNDRY 


DEICIDE 
Scars of the Crucifix 


(Earache Records) 

earache.com 

The boys of blasphemy are back yet } 
again. Decide has a new label for the a.’ 
first time since they released their 
debut album on Roadrunner Records 
in 1990. Their new work of hatred, “Scars of the Crucifix,” is out 
on Earache Records and has given the band a fresh new begin- 
ning. | must say that | have lost a bit of interest in Deicide over 
that past few years, however, this album is a step back in the 
right direction. With blistering speed, tremolo guitar picking, and 
vocals so damn evil that they would make Anton Levey run for 
heaven, Deicide is set to continue their satanic reign. The vocals 
are layered quite a bit on this album, giving them a full and pow- 
erful feel. The album also contains a ton of searing solos that are 
both fast and intricate. There is also a bit of groove on the disc 
that makes you wanna bang your head through a glass window. 
The artwork is done by none other than tattoo legend Paul Booth. 
When all is said and done, the album contains what you would 
expect from the death metal veterans, and when compared to 
their last few albums, I’d say this one is worth selling your soul 
for. 
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- Matt O’Dette 


Were All Gonna Die 


WE’RE ALL GONNA DIE 
Go To Hell 
(Underdogma Records) 
wereallgonnadie.com 

First off the artwork for "Go To 
Hell” is pretty unusual, you see it’s a 
reversible cover. You can either have 
an evil-looking Jesus or an evil-look- 
ing Mary holding baby Jesus, both of which are depicted on 
stained glass, so you think you are looking at a church window. 
Very cool. Now to the music, which is definitely heavy and very 
good. A trio out of Boston, these guys make a lot of noise in a way 
that is different than most other heavy bands. | think it may have 
to do with the vocals, Jim has a very distinct voice, which in my 
opinion, gives We’re All Gonna Die a unique sound. Songs like my 
favs, Track #3, “No Root” and Track #7, “I’m Sick Again,” just 
have that style and taste | can’t get out of my mouth. All the 
tracks on “Go To Hell” are pretty damn good and this being their 
first CD put out by Underdogma Records is a good sign there is 
more to come. | like the added live Track #10, “Twelfth Step,” 
which is another pleasant, unusual thing, especially for a first CD. 
- Metal Wench 


SEEMLESS 


(Losing Face Records) 
seemlessband.com 
Well what do you say first about Seemless. With the original 
frontman, Jesse, of Killswitch Engage, ex-members of Shadows 
Fall, Overcast, and Medium, it’s hard not say METAL!! | did that 
in the metal scream, now do it with me. Because if you haven’t 
heard or seen Seemless yet, you are missing out. This self-titled 
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CD is the first, of | hope many, off Los- 
ing Face Records for Seemless. With | 
tracks like #8, “Lay My Burden Down” 
and #3, “The Wanderer,” it’s no won- 
der they already get major radio air- 
play. Thanks to metal going main- 
stream on WAAF with Mike Hsu’s 
Harder Faster being on six nights a 
week you can now hear shit like this all the time. Seemless not 
only has the vocals that are great, but one of the best damn 
drummers around, Derek, and with great drums comes great 
rhythm and guitars. So a well-rounded Seemless is what you get. 
Hey, guys great name. Pick up the CD and go see them live, Metal 
Wench has commanded you. 


- Metal Wench 


STAMPIN’ GROUND 
A New Darkness Upon Us 


(Centurv Media) 
stampinground.f9.co.uk 
Whenever a CD comes my way 
with a little sticker on the cover 
boasting proudly about how the 
band in question has created some 
new fangled combination of metal and hardcore, | have to resist 
the urge to throw myself off a bridge. Perhaps no other genre has 
produced as much terrible music as the metal/hardcore genre. 
In practice, “metal/hardcore” has become code for dumbed- 
down, mediocre metal. Sure, amazing bands like Shadows Fall 
and Converge are out there, but they are very much the excep- 
tion to the rule. We can now officially add the UK’s Stampin’ 
Ground to this list of exceptions. Solid musicianship and inter- 
esting song structures are the mark of this release. Stampin’ 
Ground have toured with Sepultura and Biohazard. “A New Dark- 
ness Upon Us” often feels like a combination of the best aspect 
of those two bands’ early records. 


- Shawn Macomber 


FRAGMENTS OF UNBECOMING 
Skyward-A Sylphe’s Ascension 


(Metalblade Records) 
Metalblade.com 

Once a side project band from 
members of Mortified and Venereal 
Disease (bwahahahaha!), Frag- 
ments Of Unbecoming soon after 
formation, given the response from their collaborative efforts, 
made the “real” band commitment. Upon first glance at the CD 
inlay, with band member names like Wolle Schellenberg, and Ingo 
Maier...yup, you guessed it, we got ourselves a brutal case 0’ 
Euro-metal here, mainly grabbing from the early Swedish Death 
Metal style. All in all, I’m keepin’ this one (some of the double 
kick work sounds like a helicopters f’n rotor on liftoff! THAT 
fast.), but many people might be turned off by the cookie mon- 
ster vocals...not quite as evil as anything Obituary, but this guy 
ain’t no Enrique Inglesias either! 


- Deek McDeekula 


GOD FORBID 
Gone Forever 


(Century Media) 


guys continue to raise the bar for 
Meshuggah n’ Dillinger Escape Plan- 
type metal...and for once the bio sent 
ain’t fulla’ crap. This one’s been in my 
car CD player for a few days now mainly because of the Pantera- 
esque guitar offerings of Doc and Dallas Coyle. Exodus had their 
“H-Team,” so | now dub these six-stringed lunatics the “D-Team” 
- for lack of anything more creative at the moment (it’s late, 
gimme a break). Many of the tracks here don’t necessarily reflect 
the titles given, but trust me, the ‘What will the future hold?” 
song is the balls! - like 8 of ‘em! 


- Deek McDeekula 


PRONG 


Scorpio Rising 


(Locomotive Music) 

Ya’ know, I’m sure | mentioned in 
reviews past that Prong, alongside 
Clutch, Coroner, and Iron Maiden, are 
my all-time favorites, and I’m sure I’Il 
forever buy ANY B, C, or even D-side 
release that Prong puts out, but | can’t help but feel that this CD 


was somewhat crapped out in an eager attempt for Tommy Victor 
to get back on the road (Rob Zombie stint now over) and bang 
some dames. | will have to say though, that this CD is still leagues 
better than a good deal of the metal fodder that is tossed my way, 
and the first three cuts on this album completely f’n slay once 
given a chance....yet overall, this CD does not have the immedi- 
ate impact that others from Prong’s vast catalog have. I’m not so 
thrilled about the absence of Ted Parsons (original drummer) 
either, since “new guy” Dan Laudo, although solid, isn’t nearly as 
ingenuitive, and overly relies on a lot of ghost-noted drum-work. 
All in all, it’s PRONG alright, but a simplified version of. 

- Deek McDeekula 


SYMPHORCE 
Twice Second 


(Metal Blade) 

symphorce.net 

Dream Theater-esque progressive 
metal with Iron Maideny vocals, 
squealy solos, solid musicianship, and 
hyperbolic lyrics. Pretty much wht > 
you’d expect from this genre. On one hand there aren’t any good 
surprises, but, then again, there are no bad surprises either. It’s 
the standard trade-off with this genre. The upside is you don’t 
need me to tell you if it’s your cup of tea or not - you probably 
already know. 


- Shawn Macomber 


Blood, The Red Chord, Six Feet 


Under, Speedkillhate and many 
more. Talent is subject to change. This 
year there will once again be a film 


crew recording every second of action 


Earache’s Deicide has done it again with their 
newest Satanic death metal project, “Scars of The 
Crucifix.” Concidently it’s out in time for all the 
highest of holidays and at the same time as The 
Passion of The Christ. | wonder how much contro- 
versy will come from this CD. www.earache.com... 

A release date has been set for the highly antic- 
ipated New England Metal and Hardcore Fest 
2003 LIVE DVD, put out by Trustkill Records. 
That's right kiddies, get to see what you may have 
missed by getting your DVD on March 23rd at Fat 
Cat, 232 Worthington Street in Springfield, MA. 
Trustkill Records has a teaser up on their site just 
to push you over the edge, www.trustkill.com 
/multimedia/videos... 

The 6th Annual New England Metal & Hard- 
core Festival will to be held at The Palladium in 
Worcester, MA, on Friday, April 30th, doors at 3 
p.m., Killswitch Engage, Arch Enemy, Machine 
Head, God Forbid and Every Time | Die are 
confirmed as headliners. Saturday, May 1st, doors 
at noon and confirmed headliners will include Iced 
Earth, Children Of Bodom, Zao, Throwdown 
and Bleeding Through. Also appearing are: As | 
Lay Dying, The Black Dahlia Murder, The Bled, 
Burnt By The Sun, Darkest Hour, Deadwater 
Drowning, Full Blown Chaos, Most Precious 


on the stage and behind the scenes 
for a LIVE DVD. You can pick up your tix at all 
Strawberries locations, online at tickets.com or by 
phone at 800-477-6849... 

Ozzfest 2004 —~= 
has been 
announced, the 
tour starts on 
July 10th and 
will be here in 
Boston at The 
Tweeter Center 
on Sunday, July 
18th. There is 
a chance a 
second date will 
be added so 
stay tuned for 
that info. As for 
the lineup, Main 
Stage is Ozzy, a 
Judas Priest, Slayer, Dimmu Borgir, Superjoint 
Ritual, and Black Label Society. Second Stage 
is again as impressive as last year’s with Slipknot, 
Hatebreed and Lamb of God headlining, Atreyu, 
Bleeding Through, Lacuna Coil, Every Time | 
Die, Unearth and God Forbid. 
Holy crap | can’t wait!!!! 
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_DISENGAGED_ 


Talented and Demented 


By Stephanie Marino 
Photo by Stephanie Marino 
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Five guys from just South of Boston with flare and attitude like no other. Their full-length CD, The 
Ocean, was recently put out by Not Common Records, aka JoJo Dancer, and has been doing well with 
frequent airplay and many bone-crushing shows. Songs like “Murder The World” and “Decomposing 
Pile Of Ex-Girlfriends” should give you some clue as to what Disengaged is all about. They are an 
extreme thrash band with Metallica-like style. Solos flowing and drum beats stomping, with a singer 
who does everything and then some. Blood has been shed at many Disengaged shows, but only to 
themselves. They put everything into what they do and make sure the audience knows it. So here’ s 
the story from their FHC days to now. Read on and prepare to be assaulted. 


SoundCheck Magazine: Disengaged derived from another band, let's start there. 

Disengaged: We were originally FHC, Full House Crew - Don Wan Mac, Dino Bland, Emilio Cava, and 
Greg House Crew, it was a tribute to John Stamos. The FHC was about what true hardcore is 
supposed to be. That area inside every one of our souls that knows that everything we have in life, we 
have John Stamos to thank. He was the original, he started it all, so we had to pay tribute to him. Some 
people say that Elvis started rock ‘n’ roll that’s pretentious propaganda. That hard rock ‘n’ roll truly 
started with John Stamos. Every rock historian or theorist will agree with that. 

SCM: So how did that become Disengaged? 

DGD: Disengaged is the unfortunate spawn of when Greg House Crew left FHC, and we could no 
longer continue creating music with such messages as we did with FHC. We decided against 
attempting to recreate that and just went with the rock energy of that time. 

SCM: So the addition of two new members came in to play. 

DGD: Well Moranzo Llamas, guitarist, was our original roadie and it spawned from there. As technical 
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as our songs get, he knew them all. 

Moranzo Llamas: | didn’t like it, but | Knew it. 

DGD: About a year later, El Gordo Cafe joined us in the recording of the CD to put solos where they 
were needed. After the recording, El Gordo Cafe became a permanent member, after the demise of 
his former band, Breedinground and Fatallica. 

SCM: Your entire CD, “The Ocean,” is all about killing and dying and murder and drowning. Actually 
one of my favs on the CD is the title track because it has an actual drowning incorporated into the 
song. 

DGD: Well most people, and | don’t think most people understand this, because they fall into the most 
people category, so this would be speaking about themselves, but most people require death in order 
to come away from disturbing my peace. That’s why we started carrying guns. Now, people stay out of 
our way. 

SCM: So basically it's all about hating everybody that’s in your way. 

DGD: Most of it’s out of Dino Bland’s head. But we just try to make it as fast and, like, with the most 
energy as possible and usually rage goes along with that. 

El Gordo Cafe: If Hate and Rage could have a spokesperson, it would be Disengaged. 

Don Wan Mac: You want to know what makes me angry, it’s Jimmy Flynn. He is our nemesis. 

SCM: Wow, let's move on to the recording. 

DGD: Emilio Cava did everything. 

SCM: O.K. but elaborate on that, because there are clips from movies and as stated earlier and actual 
drowning. 

Emilio Cava: The drowning audio took me about 24 hours to create. | took like 40 or 50 samples and 
put them all together, stuff | found online and created some of the sounds too. Some of the intros to 
our songs are from movies. | recording and produced everything. Recorded all the tracks at Stone 
Cutter Productions and did all the mixing at my house. There was more | wanted to do, but we were 
on a time limit and already had the CD release party booked. 

SCM: Next was a story about the song, “Two Shots and a Pack of Newports,” but due to the nature of 
the content | cannot reveal it. Please ask the band members yourself and tell them | sent you. Back to 
the release of “The Ocean.” 

DGD: It was at The Middle East back in June 2003 and we've been playing around New England non- 
stop. January is the first month we had off, just trying to write new stuff. We are doing a split with the 
band Ravage, pure ‘80s metal band from Malden. if you like Iron Maiden style music, you will like 
Ravage and they’re good friends of ours. We are going to do a Ravage cover, “The King Forgotten,” 
and they are going to do a Disengaged cover. We are also doing a song for a comp CD, we are 
recording “Girlfight At The Mall,” that’s not any release of ours yet. It will be on the North Shore vs. 
South Shore comp, put out by Not Common Records. And then we will start recording for a new album. 
SCM: Do you have ideas for a new record? 

DGD: We are thinking about Renegaged, which will be a techno remix of our songs. We're collabo- 
rating with a bunch of different DJs. Dance mixes too. 

Emilio Cava: It’s still in the works, like I’m setting a lot of the stuff up myself, but I’m going to have 
some other DJ’s come in and help me. 

SCM: But it will be all remixes of “The Ocean”? 

DGD: Yes, the whole CD as dance and techno remixes. 

SCM: That sounds interesting. How many songs will be on the split CD with Ravage? 

DGD: In total, 10 songs, four from Ravage and four from us and then the one cover from each band. 
We are just trying to figure out which songs we will be putting on the split. 

SCM: Well | look forward to that; I’m a fan of Ravage, too, so i can bet the CD will be good. 


El Gordo Cafe’s brother, Detroit, had this to add. “I haven’t seen them actually perform together, but 
individually they’ve done a lot of shitty things.” 


SCM: Here are some extras that | thought you would enjoy. 

Moranzo Llamas: Disengaged has a card-carrying member of the NRA in the band and we all support 
the NRA. 

Dino Bland: | support anything that leans toward the right. | would consider myself Ronald Reagan 
with bigger ears. & 


For more info on Disengaged, check out www.notcommonrecords.com and 
come see the mayhem live at one of their shows. 
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KNOW YOUR INDUSTRY 


By Karl Russo 
Making The Move? 


Hey readers! This month we’re going to discuss the pros and 
cons of relocating yourself and/or your band members to gain 
better exposure, thus increasing your chances of acquiring a 
record deal. While | am a proponent of playing mini-tours in cities and states outside your 
local scene, actually moving your band may not be the best career move. 


Let’s present a scenario. Your band has played a good amount of gigs and developed a 
relatively large fan base but your efforts seem fruitless in inking that deal despite all the 
connections you’ve made and the personnel you've hired to help promote your music. This 
stagnant state could be caused by many different reasons but let’s look at the possibility of 
remedying it via packing up lock, stock, and barrel and moving to an area that would lend 
itself as a better marketing ground for musicians. Is this really going to be a worthwhile 
career move? To be honest, anything is possible but consider the following thoughts before 
doing so. 


While it is true that by moving to a better musical playground of, let’s say, New York or 
Los Angeles, you’d be surrounded by more industry professionals, and exposed to more 
clubs, venues, bands, and larger demographic audiences, you are now one more small fish 
in a very big sea of many other artists with the same goals. This could render you hidden 
amongst all your peers unless of course you have something fresh, and viable that has 
never been heard before in which case go for it any way that makes good business sense. 


The second aspect to consider is your financial situation. To relocate you’d have to quit 
your current day job and hope that you can secure something in your new location ASAP. 
Can you survive for a while, supporting both your personal life and the band if you don’t 
find work quickly? If you’re brave enough to make the move, I’d suggest having a substan- 
tial bank account in case your cash outflow exceeds your inflow even for a brief time. Do 
research on how much it will cost to live in your new area. We all know New York is overly 
expensive and there are other areas of the nation that have higher property taxes than 
those around here, so be aware that your living expenses will almost undoubtedly increase 
by relocating. Also you may need to find new management, legal representation, and other 
industry services by moving. If you've developed a good relationship with your current busi- 
ness personnel, you might be getting yourself in hot water with hiring new staff. They will 
not be as familiar with your situation, they could be very dishonest, and they may cost you 
more than the people you’re working with now should your current staff be unable to assist 
you from afar. Be sure to assess the relationships you’ve made and judge whether or not 
they’d be worth giving up just for a new place to set up shop. Other important things to 
consider are your style of music and what is happening in your area at the current time. 
With the number of New England-based bands that have been signed in the past few years 
it is quite clear that we currently have a hotbed here that many of you can take advantage 
of if you’re timing and preparation are accurate. Think back to the beginning of the grunge 
craze. If your band sounded like any of the newer artists of today such as Godsmack or 
Staind, would moving to Seattle have helped you? | would assume not. Pay close attention 
to the styles of music that are current and what areas that the bands are hailing from. 
Chances are an out-of-state mini-tour is going to behoove you and may be the catalyst in 
your getting a deal but an actual relocation to another specific area may just keep you right 
where you are in terms of status and may render you starting from square one. 


Thanks again. See you next time. 


Karl is a graduate of U Mass Lowell with a degree in Music Business 
and is available for further questions at kahli676@yahoo.com 
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QDAKOGREVE 
RECORDING 


www.oakgroverecording.com * 781-321-3069 


AK GROVE RECORDING offers big-studio quality with the ambience and 
personal attention to your recording projects you'd expect from a smaller studio. 
Here are a few of the reasons artists come from all over New England and other 
parts of the country to record with us: 


* We specialize in songwriters without a 
band! Professional instrumental backup, 
vocalists, writing, arranging 
Huge room for bands. Drums sound 
so good that other studio owners 
sometimes track their drums here! 

Five isolation booths to help capture 
those hard-to-record solos 

Digital hard-disk and analog 
recording/mixdown in both studios 
Pro Tools, Digital Performer, and 
Nuendo software 

78-input automated Amek console 
2” 24-track and 1” 16-track tape 
with dbx noise reduction 


Call for a free consultation and tour of the studios! 


* CD mastering 
¢ Great microphone selection 
¢ Wide choice of outboard gear 
¢ New and classic keyboards 
* Two MIDI stations 
* Comfortable, relaxed atmosphere 
* Directly on the T (Orange Line) 


For the full story, visit our 
redesigned web site at 
www.oakgroverecording.com 


Ask about our one-on-one audio production 
and engineering courses 


65 Clinton Street * Malden, MA 02148 * 781-321-3069 


THE RACK SPACE 


By Rich Papa 


The First Degree 


Hey troops how are you ready for a lesson this month? This month | want 
to go over the cycle of 5ths with you again and show you some patterns 
utilizing the first degree of each scale. As each lesson comes, | will show 
you another degree of scale. Now the cycle is a way to figure out what key 
you are in when writing music and is also important in understanding how each note connects with 
each other. The cycle of 5ths or #’s goes in sequence as follows: C No #’s/G 1#/D 2#/A 3#/E 4#/B 5 
#/F# 6#/ C# 7#. Now going counter-clockwise we have the cycle of 4ths and starting again with C no 
b’s/ F 1b/Bb 2b/Eb 3b/Ab 4b/Db 5b/Gb 6b/Cb 7b. O.K. now we will play a cool pattern that | have 
devised utilizing the 1st degree of each scale. We will be utilizing the 1,3,5 of that chord as well. These 
patterns will help you understand how everything connects and flows in music. Enjoy. 
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Rich Papa and The Rack Space is sponsored 
by George L.’s Strings and Chords. 


Send feedback via e-mail at: papalzzyv04@msn.com 
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THE ACE OF BASS 


By Alan Andrade 


Stretching Out the Chords 


We're baaack!! Whew, two months go by fast and here we are. What's up bass 
world...come on spring!! These dog days of winter can really get you down, 
bored with the same old routines. Yes, same old routines...like on our bass 
guitars (what a segue)! As bass players we know our basic functions in an ensemble and that is to main- 
tain a solid foundation emphasizing the harmonic and rhythmic structure of a song. To some musicians 
this can mean throttling on the root for whatever it’s worth! Many bass players have made millions doing 
this and there is nothing wrong with that but man, that can be so redundant. 

Now you know why in the mid ‘90s people were toying with the idea of two-string basses...sheesh! 
One such spice to add to your playing is using the whole neck through compound intervals or chord exten- 
sions. Often used in jazz this basically means adding notes beyond the octave of the scale creating new 
colors and feel to the chordal progressions. This is a very exciting phase of music with endless possibili- 
ties. But for now I'll keep it simple. Remember, there are seven notes to the major scale plus the octave 
(repeat of the root in the next highest pitch). Thus if you add another note like the second note of the scale 
an octave higher you add seven to it and you get a ninth. Same as if you add a sixth...add seven and you 
get a thirteenth. Sharps and flats are also used regularly for these extensions. Make sure you know what 
scales coincide with what chord is being played. Try writing out the chord scale first. Remember this 
method should be used with taste and discretion as to not leave the roots totally. Check out those ninth 
chords in traditional funk! 

This whole concept of experimenting with lines that add upper chord extensions can really make your 
bass line melodic and full. This is when the left hand (fretting hand) really has to be in shape to cover more 
of the neck so as always, be sure to have a good warm-up. This style of play works with all music and 
helps to open up harmonic structure greatly. 

Check out some of these lines below, hopefully they'll get you going with your own ideas! ‘Til next 
time...’who let the funk out the trunk”...hey! 
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Send me your questions or feedback via e-mail at: tuaze@yahoo.com 
SOUNDCHECK < 33 


SPOTLIGHT THE SINGER 


By Jeannie Deva 


tL 


ef GREAT AUDITIONS, Part One 


Going to auditions is a fact of life for most singers. Yet, the experience can 
often be nerve-racking and confidence-shaking, with a frequent defeat by 
Lady Luck. What can be done to eliminate the stress from this necessary ordeal? The key lies in your 
approach to the overall audition experience. 


1. Empower yourself. 
Recognize that you have the ability to create your own career. 
2. Decide what it is that you want to achieve. 


Look for and finding the right people and situations that align with your own goals and visions. Getting 
into a musical group has just as much to do with what you want for yourself as with what the audi- 
tioners (those holding the audition) are looking for. 


3. Decide on your options. 


Make a list: what are your priorities, what can you do without. 
DEVELOPING YOUR FOCUS... 


Take some time to assess your level of expertise and determine your objectives. By doing so, it will 
become easier to decide on the appropriate steps that will help you arrive at the “larger picture.” 


Prior to answering any ads and making any phone calls, decide on the following: What do you hope to 
gain by auditioning? Do you just want to gain experience with the auditioning process, or are you ready 
for a high-level group of total professionals? Are there particular styles of music or shows that you are 
unwilling to be involved in? If you’re a seasoned veteran, you’re ready to audition appropriately; but if 
you need to hone your skills, you may want to audition for less demanding groups that allow you to 
work toward a professional level. 


Write down a list of questions to ask before you make any inquiry phone calls. This should include 
deciding what you will use as audition material, and how this will be accomplished. Will they get you a 
tape of tunes they want you to learn for the audition? What about the key in which you'll sing each 
tune? Do they read sheet music and can you bring tunes you know already? It all depends on the type 
of band and situation, but you should know as much as possible so that you can prepare and be at 
your best. These line of questions and arrangements also let you know how organized they are and 
give you a sense as to what you can expect from them. The more organized the individuals, the more 
assured you can be that this group can set and achieve goals. 


Next time in Part Two of this article, we'll look at ways to put your best foot forward during the phone 
call itself and other tips to help you find and succeed in your audition process! 


© 2004 Jeannie Deva. Jeannie Deva is the founder of The Deva Method® A Non-Classical Approach for Singers and 
of Jeannie Deva Voice Studios since 1978. While her private voice studio is located in Los Angeles, Jeannie main- 
tains private clients across the country and Europe. Author of the internationally published vocal home-study course: 
“The Contemporary Vocalist” book and CDs, she is flown to recording studios internationally as the session vocal 
coach/producer and has been endorsed by producers and engineers of the Rolling Stones, The Cars, Aerosmith, 
and many others. Clients include Grammy Award Winner Aimee Mann, Patty Griffin, Coppertree, Dar Williams, 
Moodcrush, members of the J. Geils band, Broadway's cast of Grease, the International Touring cast of Fame, 
Broadway's Grease and many more. Contact info: Boston: 617-536-4553; Cape Cod: 617-413-0243; 

Los Angeles: 818-446-0932; www.JeannieDeva.com. 
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DOES YOUR MOTHER 
KNOW YOU DO THIS? 


By Joel Simches 


Episode 22: 
I'm Not Paying You to Think! 


When you really sit down and think about it, writing, performing, and producing your own music 
requires a great deal of thought. You're constantly thinking about what chords to play, what words 
to say, what harmonies to sing and what overdubs to record. You think about timing, tempo, tools 
of the trade. You get caught up in the right and wrong ways of rehearsing and fine- tuning your 
songs. Sometimes it's not a bad idea to step back and look at the bigger picture. How can those 
thoughts and ideas affect how others will perceive your music and songs? How can those very 
thoughts betray all your intentions? Do you really need that fifth verse? Can you really sing that 
falsetto that you hear in your head? Will that tuba-oboe-viola section really enhance that second 
line in the bridge? Did | leave the space heater on in the room?? It's great to have a lot of ideas 
and it's wonderful to try different things, but it is also very possible to overthink, overanalyze, and 
overproduce. Often it is the gut feeling that must control the process. A song is finished when 
it is finished and should be allowed to go boldly into the world, unfettered by the fear of editing, 
constant tweaking, added CGI or colorization...or at least that's what | think. 


Sonic Enhancement Specialists Ltd. RenZtlAscll LOO) 
888-948-0341 NG SUUGIC 


Joel Simches -Music store- 
Call toll free at 1-TON-OF-SOUND 


Hanson, MA 1/2 hr south of Boston 


Sound Production ¢ Installation ¢ Design 
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The punk power trio called The Collisions have made an impact on the Boston and New York 
City music scenes over the last three years. They formed near the end of the year 2000 and 
they released their debut album Talk Is The New Action last November. Bo Barringer fronts the 
band on guitar and vocals; he also writes the maniacal lyrics about life in the modern age. 
Barringer continues to play bass with his first Boston band, the blues-punk trio Caged Heat. He 
started a successful second project called Make Lisa Rich, which he fronted as singer and bass 
player. Now a guitarist, he has changed musical direction once again. 

The Collisions have a darker and more driving sound than Make Lisa Rich. “The songs still 
have a lot of hooks. But it’s a little louder, a little more aggressive, and it has more teeth to it. 
It has more meat to it,” Barringer said. Barringer has seen a lot of labels thrown at The Colli- 
sions in order to describe their sound and style. “The best way to describe the band would be 
a cross between T.Rex and Wire, or maybe Cheap Trick and Wire,” the front man said. “We’re 
going for that post-punk thing. | started getting exposed to band like that ten or 12 years ago, 
bands like Wire and The Fall, Television, The Buzzcocks, The Psychedelic Furs. That stuff left 
an impression because it’s got a nice minimal beat to it. | was aiming for that. They’re very 
simple parts but smartly written parts.” It is no coincidence that different people are hearing 
different things in The Collisions. “| got people throwing the word klezmer in there. | guess some 
songs come out sounding like that, and that’s cool,” he said. “| always thought it was cool how 
The Clash could throw in all kind of different sounds, like reggae and dove, but it still sounds 
like The Clash. They could drop references to a lot of different eras of rock music.” 

As for the klezmer, Barringer admits to mischievously using foreign musical references to give 
his melodies a darker and exotic twist. “We throw in different rhythms and different Mediter- 
ranean and Eastern song scales,” he explained. “I think that’s why people say it sounds klezmer. 
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One of the first bands | was in was a surf band. We played a lot of Dick Dale songs and a lot 
of Western songs, Spaghetti Westerns and things like that. That definitely creeps into the fold.” 

Barringer’s main influences include Led Zeppelin and The Rolling Stones and other bands 
who saw their heyday in the 1970s, like T.Rex, Cheap Trick, and The New York Dolls. British 
Invasion stuff like The Beatles, The Who, The Kinks, and The Zombies also flow into his stream 
of consciousness. 

“Sometimes you start out with a conscious effort to write something that sounds more like 
British invasion or something that’s more punk,” Barringer said. “It always ends coming out 
sounding like the band. | end up writing songs that | have fully conceptualized, but | leave parts 
undone just so | can get input from the other band members. You can get a lot of different ideas 
colliding and going back and forth. It makes it a little more spontaneous.” 

The band came up with the name The Collisions because everyone in the band has distinct 
influences and tastes that collide in the rehearsal room. “That’s what being a rock band is all 
about, getting into a room and letting everyone’s different influences collide,” he said. “The 
guitar smashing against the drums and the bass rumbling underneath; that’s what it’s about. It’s 
not about me sitting in my bedroom writing songs. There’s so much more life that can come out 
of songs in rock music when you allow three or more different people to put all of their influ- 
ences into it. You get lots of creative tension that way, and it’s great.” 

For the live shows The Collisions play in Boston and New York City, Barringer and his men 
turn up the heat. In fact, the front man used to drop his pants during shows and perform in his 
BVDs. “I want to fucking floor people. | want them to walk out and say , ‘Wow! Holy shit! | can’t 
believe what | just saw.’ | don’t know if we’re doing that yet | think we’re leaving an impression 
on people. There are many, many bands playing in Boston and New York City every night and 
it takes a lot to stand out and make someone remember you after seeing your live show. We’re 
definitely going for as much impact as we can. We just want to move bodies and move minds 
and make people feel like they left with something.” 

As far as moving minds, Barringer mines the depths of his darker emotions to arrive at central 
truths about the human condition. “A lot of those lyrics on this aloum came from me writing 
songs halfway and | would take the songs to these guys. | wrote words that were evocative of 
the sounds that were coming out. A lot of it comes out sounding very threatening. There’s a lot 
of talk of fire, and death, and the devil. | wanted to get down to the evil and the sex underneath 
all the music that | was putting out with Make Lisa Rich. If it doesn’t have a little bit of evil ora 
little bit of sex, then it’s fluff.” 

Barringer’s song “Gasoline Can” has a sense of purposeful anger. “That song is about 
someone going around burning bridges. It’s using a metaphor of going around with a gasoline 
can and actually burning bridges. That was written about a couple of people | Know, who will 
remain nameless. There are definitely people out there burning bridges. Somehow it struck me 
to write about that.” 

Another Barringer piece called “American Dream” opens the album with cynicism. The singer 
uses expletives to vent his frustration with technology. “That song is just the irony of how the 
American dream has changed a little bit where it incorporates all this technology. It’s not just 
the kids, the house, the wife, and the car. It’s more than that. It’s more complicated. But at the 
same time people want the same thing. The hard drive, of course, is what everyone needs to 
have now, to be able to download so many things in so many seconds. | think it’s people getting 
more and more obsessed with having this and that, accumulating more shit into their lives.” 

A cover of Robert Johnson’s “Me and the Devil Blues” features Barringer’s friend Chilly Kurtz 
on harmonica and reflects Barringer’s interest in the blues format for expressing emotional 
content. That song about a man dealing with the devil seemed to Barringer to be a metaphor 
for real life devils. 

“That sense of dread is underlying with everybody. People are walking around and they’re not 
all there because they’re thinking about planes blowing up and George Bush getting re-elected. 
Robert Johnson lived in a slightly different world. He had more of a palpable sense of dread in 
that he thought the devil was going to cash in on the deal that he struck with him and the hell- 
hounds are on his trail. But | think everyone has some sort of hellhound on their trail, like losing 
their job and not being able to pay for everything. Or, they have a crazy girlfriend or boyfriend 
after them.’ 


Barringer has a distinct vision for The Collisions and his lyrics. Supported by The Windjam 


label, The Collisions are likely to carve a solid niche for themselves in the city and elsewhere. 
To learn more about The Collisions, please visit www.thecollisions.com. 
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PRODUCT G2 


By WFR 


Photo by James Voss 


WHEN YOU COME SO CLOSE to capturing the coveted prize of being number one, no amount of consola- 
tion matters. Having victory snatched right out of your hands and coming in second place in the second 
annual Beantown Meltdown is a feeling only this band is to familiar with. The Carolina Panthers can relate 
to what this feeling entails by coming so close to the heights of triumph only for it to be swept away. Product 
62's style of modern rock reached a pinnacle in this year’s competition. Momentous crowds, aggressive 
song writing, and seething execution of their live performance propelled them into the top tear of their 
musical category. Read on so you may be enlightened. 


SoundCheck Magazine: Coming in second place at the Beantown Meltdown do you feel that this has 
elevated the band’s visibility and how? 

Wylie: Yes. We met a lot of bands and other people in the music business that we wouldn't have otherwise 
come across. We also gained some new fans. Overall it made us a stronger band. 

SCM: Would you recommend entering the Beantown Meltdown to other up-and-coming bands in the future 
and why? 

Voss: As long as it’s at Goodtimes and Chris McMahon is running the show. 

John: Yes, it's a good place to meet new people and the club is set up nice. The sound guy, Jim, is 
awesome. He really makes you feel comfortable on stage because he is so professional. 

Bobby: Absolutely, big stage, big crowd, and it’s a good place for unbiased criticism. 

SCM: Who are the most memorable bands that have shaped Product 62's musical direction? 

P62: The whole band agrees on TOOL, Incubus, Faith No More, and Deftones 

SCM: Why is it so important for artists to have an element of cause in their art? 

John: Music touches people in different ways. If you feel a certain opinion of yours is important enough to 
be part of your music and people can relate, then people will find your musical expression more interesting. 
Voss: A true artist doesn’t have a choice. 

SCM: Who has pissed you off the most in the past year and why? 

Jay: We have only pissed ourselves off. We disagree on what's most important for the band and what will 
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make us more successful. Other than that, everyone else has been pretty cool. 

SCM: What does your music reflect and why is it so important? 

Wylie: Our music reflects our emotions in every aspect. Every lyric, every note of every song represents 
who we are as individuals and as a band. 

Bobby: Our music reflects something different for each of us. And | think that’s why the lyrics are written 
ambiguously. Any song, or part of a song, can reflect a particular time in our lives or be used as a tool of 
release. 

Voss: Music and life are one in the same. 

SCM: Have you any plans to record in the near future and have you selected a studio and or producer and 
why? 

Jay: Yes we are currently recording at Prism Sound Studio in Acton with John Ellis. | have to say if it weren't 
for our good friends Jim and Diane, this recording would not be possible. Their help is greatly appreciated. 
We are hoping to release our 7- or 8-song CD sometime in late Spring early Summer. We chose John Ellis 
at Prism Sound because a lot of people recommended him to us and he does incredible work. He’s very 
meticulous and that’s what we were looking for. 

SCM: What do you feel is the best approach for a band to get noticed? 

Bobby: Promotion. It’s all about creating a buzz. 

Wylie: Playing shows 

John: Supporting other bands and promoting through a website helps. 

SCM: Some have said that you are the most improved band of the year how do you respond to that? 
Voss: With a humble “Thank you.” We'll be even better next year! 

Wylie: Well, since we sucked last year, | guess you could say that. 

John: That’s a good thing | guess. We practice a lot and wrote a lot of new material. I’m glad that people 
feel that way. 

Bobby: | have to laugh. | remember Chris McMahon saying that to me and | explained that we're just getting 
back to normal. 

Jay: We had a short breakup a while back and we feel we are only recently getting things back to the way 
it was before. 

SCM: What are coolest new cars being made today and what ones would you own if you had the cash? 
Voss: A purple Geo Metro. 

Wylie: I’m not a big car guy. | guess I’d get a Hummer. Nothin’ like a nice Hummer. 

John and Bobby agree: A custom-made Product 62 American Chopper by the guys at Orange County 
Choppers, preferably documented on the Discovery Channel. 

SCM: What is the most played CD in your music collection? 

Wylie: | still listen to 8-tracks 

Bobby: A Perfect Circle - Mer de Noms. 

Voss: Lately Staind’s 14 Shades of Grey. 

John: TOOL, Lateralus and Lovage 

Jay: My all-time favorite CD has to be New Kids on The Block Hangin’ Tough. 

SCM: Is sex needed as a major role in the arts today and do you think it's demeaning the culture? 
Bobby: That depends on your audience. As a musician, I’d have to say no, and it’s being beaten to death. 
I’m personally not proud that | can enjoy watching most of today’s videos after | hit the mute button. John: 
It's not needed but it gets a lot of attention. It's not demeaning if it’s done tastefully. 

Voss: Sex is pure and | think culture demeans it. 

SCM: What's the funniest thing that ever happened to the band? 

Wylie: We broke up - ha! That was funny...O.K., maybe not. 

John: When Voss’s brand-new Mesa Boogie amplifier crapped out on him at a Goodtimes show. It wasn’t 
funny at the time, but looking back at how we just went with it and finished the show, it’s funny. One of the 
most tragic moments somehow seems comical now and the most memorable for me. 

Voss: When | joined the band. 

SCM: Who do you admire the most in the music industry and why? 

Wylie: Any artist that stays true to what they enjoy writing. Mike Patton and TOOL are good examples. 
John: Mike Patton. He is involved in so many projects. He was in Faith No More and before and after that, 
Mr. Bungle, as well as a dozen or so other side projects. He’s playing with Rahzel on March 9th at The Matrix 
in Boston. My favorite material he’s done so far has to be Mr. Bungle and then Lovage. 

Voss: Buzz from Unearth. 

SCM: Are trends needed to give artist a voice and a place in the music community and if so or not why? 
John: Trends aren't necessary but | guess they help. | think a lot of trends are unintentional. The artist acts 
or dresses a certain way and if someone is a fan they might want to show appreciation by acting or dressing 
like them. 

Voss: The uncool always become cool again with time. & 


For more info visit the website: www.product62.com 
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STATE-OF-THE-ART 24-TRACK DIGITAL RECORDING 
COMPLETE CUSTOM-DESIGNED MIDI WORKSTATION 


(INCLUDING KEYBOARD CONTROLLER) 

LOTS OF NEW AND VINTAGE SYNTHESIZERS, SAMPLERS 

AND DRUM MACHINES. 

PRO TOOLS DIGITAL EDITING 

A PROFESSIONAL, COMFORTABLE RECORDING ENVIRONMENT 
AUDIO RECORDING COURSES & CAREER TRAINING AVAILABLE 


NFRIBUTE TO, BIAGK SABBATI 1 
® 


SAT URDAY, MARCH BT r r 


Goodtimes_Somerville_MA - 617.628.5559 


SATURDAY, MARGH 20TH 


Sin Promotion’s - Sick As Sin_Pre-Party 
W/Candy Striper Death Orgy, Dead Season, & MORE 


Scorz_Nashua_NH - 603.880.3436 
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PAPERMOON 


The Electric Caper 
papermoon.org 

This is one of those “grows on 
you” bands...Layers of guitar, 
vocals that travel from bluesy/rock 
to haunting, rhythms that seam- 
lessly adapt to the mood of each 
song. Papermoon threw a few curves in this - but they are wel- 
come, surprise twists. | thought with the first tune “Center of 
Gravity” that | had a standard rock ‘n’ roll band spinning out 
my speakers - which would have been perfectly cool to me, 
but what | got in the next ten tunes were slices of 
alterna/moder rock, jaunty, jangly (even once billy-ish) rock, 
and deep, distinctive, provocative tunes. Though they possess 
some familiar tinges (the singer’s voice at times sounds like 
Brad Roberts of Crash Test Dummies), Papermoon exude an 
earthy and sincere musical presence. A few tunes stray a bit 
but overall I’d say Papermoon has a unique rock vibe that 
potentially sets them apart. 


- Debbie Catalano 


THE COLLISIONS 


Talk Is The New Action 
thecollisions.com 

It’s a three-member guitar band Ls i 
who is “On A Hell Bent Mission to |/™ 
Revive the Angst in Rock ‘n Roll...” 
So says the enclosed info sheet. 
The lead vocalist has a sexy deliv- 
ery when he sings soft and low but then he transforms into a 
screaming meany when all hell breaks loose. He sounds great. 
Got a nice guitar sound that I’m liking on the simple, two- 
stroke hood for “The One That You Love.” “Trying To Be Nice” 
has that contained energy thang going on that sounds as if it’s 
ready to explode at any moment. The distorted, echoed vocals 
on “Me and The Devil Blues” tickle along with those blooz harp 
bitz. We finish up with a 3/4 time tune name of “Your Gun” 
with its effected vocals and fiddle lines. It’s a pretty good band 
with a decent look and some good songs. | wouldn’t say they’re 
going to change the face of the industry. 


- L.A. Joe 


LOVEWHIP 
Bounce Hall 


lov p.net 
Now if | mention Gwen Stefani it’s not because it’s ska stuff 
and they’ve got a girl singing lead. Nope. She really does sound 
like Gwen a little. So we got de reggae mahn. Iree and all that 
krappe. But seriously folds, she’s got a great voice, the drum- 
mer has the feel that comes right from beloved Jah at birth 
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and those determined little bass licks move you just right. 
Then we’ve got the guitars and some wonderfull horn tines and 
some fine flute frills and even some marimba and vibes. Real 
island mahn. Its all so clean; wonderfully performed and 
recorded too. I’m just loving this band. I’m no authority, but 
I’ve produced and bunch of reggae and played in reggae bands 
on and off for years. Two thumbs up for this bunch and their 
catchy songs. 

- LA. Joe 


THADDEUS HOGARTH 
It Might As Well Be Now 

thaddeushogarth.com 
Hmm. Another stumper. Good, strong CD unto itself...but | do 
know a bit of the past. Stick with me here: Thaddeus record- 
ed “Cold Shack” with the Heavy Metal Horns, Thaddeus 
recorded “Cold Shack” as a solo artist, and now he’s recorded 
“Cold Shack Attack”—which is another reworking. This is sort 
of indicative of the big picture as | see it. Thaddeus has pol- 
ished his vocal skills and eliminated all the snags...but he has- 
n’t done much differently. | like his style, | like his sound, | 
think he’s got something good, and | really like this CD—he does 
need to try some other stuff, though. Stop looking back—live 
for the moment! C’mon, Thaddeus, you owe us more than this. 
- Smash 


LUCUBRO 
1.0.1 


lucubro.com 
It’s a three-member rock band 
with drums, bass, and a girl playing 
guitar and singing; she sounds just 
great. On the enclosed info sheet 
they “... describe their sound as 
heavy metal with a heavy doom influence. ‘Yup, it’s got doom 
written all over it; dark stuff. Nice-looking band by the way 
with some tattoos and lots of long hair and dark clothing. The 
CD art is suitably gloomy with its purple designs and black-ish 
backgrounds. As to the music, competent musicians all and 
again, I’m loving her voice. The songs get one thumb up as I’m 
not hearing anything much that | haven’t heard before but 
still, the melodies took some thought and the guitar lines 
aren’t directly off the shelf. Toon Titles: “Broken Glass,” ‘I Still 
Remember,” “Under Water,” and “Turning Into You.” 
- LA. Joe 


WHITE 


Set Myself on 

An excellent piece of work from Jim Foster and Company 
who form the band White. “Set Myself On Fire” has a couple 
of tracks that, in my opinion, are very reminiscent of Marilyn 
Manson style music and vocals and then heavy like the Jim 


Foster we all know from his previous bands. Do | need to men- 
tion them? | don’t think so, unless you have been living under 
a rock for several years. Anyway, I’ve been waiting for this CD 
for a while and no disappointment at all. A three-piece band 
that has made it simple but technical all at the same time, 
gives White’s “Set Myself On Fire,” a push in the right direc- 
tion. The title track is one of my favs, along with Track #3, 
“Last Song.” Another band you need to see live if you haven’t 
done so already. 

- Metal Wench 


ROBIN LANE AND THE CHARTBUSTERS 


PIECE OF MIIND 

randomrogue.com/robinlane 

Right off the bat, this is a quality recording; very well done. 
Robin’s got a fairly low voice for a girl and it’s got a roughness 
to it. Her delivery is loose with an old-time rock and roll, devil- 
may-care feel. The drums and guitars sound wonderful and the 
songs are well-written though | don’t hear a smash hit single. 
Too bad that; it’s a nice-looking band. Robin wrote most of the 
songs and she plays guitar, too. My fav of the bunch is cut num- 
ber five name of "Little Bird.” Other fine titles include: “All 
Fall Down,” “Last One To Know,” "The Letter” with its gor- 
geous acoustic guitars and side-stick powered feel, “Psychotic 
Disorders” and “Talk To You” with its world- class guitaring, 
strong lyrics, and driving backbeat. Again, it’s a good band in 
need of a chartbusting hit. 


- L.A. Joe 


OVM 
Welcome To Fabulous Sin City 
ovmhiphop.com 

So | got this CD, right, called Sin City/ O.V.M and its title 
“Gamble Your Life Away” says it all. This is a CD loaded with 
some good hip-hop, and steady backbeats, provided by DJ Sab 
Ill Finga. The triple mc is in effect at this moment in time with 
NODOZ, ALIAS, and SUNNY BLACK adding some intense lyrical 
content here. My personal favorites here are "Take Me Away” 
with a very cool chorus featuring Ann Palumbo and another 
Gem called "Thicker than Blood” that also features Ann 
Palumbo. These tunes stand out because of that great chorus 
line and cool backbeats and some intense lyrics. “Take Me 
Away” reminds me of loyalty and "Thicker Than Blood” is just 
about that. | always say that blood is thicker than water - 
know what | mean.... the music is very jazz influenced, which 
adds to the listening pleasure. This is definitely good for the 
earlobes 


- Ace Duecey 


DRAGON FLY 
The Edge of the World 


mikisingh.com 
Well done. Well done indeed. It’s 
a five-member commercial sound- 
ing pop-rock band, but its all about 
a fellow name of Miki Singh; a 
brother lion. He plays guitar and he 
wrote most of these excellent songs. He also sings them and 


he’s got a terrific voice. | know, I’m gushing. See, when you 
come upon a band this well recorded, with such a good lead 
vocalist and such great songs, well, it’s overwhelming. The 
band is pro and the two CDs even come mounted in a booklet 
loaded up with photos and lyrics and band info. On CD one, I’m 
liking “Find You,” “Back in Bed,” the dreamy “Wedding Ring” 
with its sombre guitar hook and “She Hates It.” On CD two, I’m 
liking “Think About Me,” “Lay Low,” “Mama” with its smooth 
wah guitah and popping keyboard lick, “Rescue” and lastly 
“Beautiful Thing.” By the way, good looking band and props to 
my friends at M-Works for a mastering job well done. 

- LA. Joe 


LITTLE A 


Starsfade 

littleamusic.com 

Little a, a band with a little name 
but a big rockin’ sound...at least for 
the beginning of their latest 
release, “Starsfade,” seem to assert 
themselves as hard rockers but fall off the table faster than a 
curve ball from a major league pitcher. You gotta love the play 
on words throughout the disc as every word is printed in low- 
ercase letters. Comparing Little a to any known artist is a 
rather difficult task but Nickelback with a much darker edge 
came to mind when hearing the first track “Tomorrow.” No, 
this is not your innocent song sung in the play “Annie” but a 
track that features lots of layered guitars from David Kirkdorf- 
fer and busy drum beats from Danny Lee. Singer Bruce Grover 
really wants to get his point across that tomorrow is the time 
as he aggressively repeats the song’s title over and over 
towards the end of the song...when you want to get your point 
across do it right. The title track follows and shows Grover real- 
ly pushing himself with the lyric “I want one.” Not sure what 
the “one” is though....maybe a star? Despite being the title 
track, “Starsfade” didn’t impress the auditory senses as much 
as “Tomorrow.” ‘Three Days” shows a more mellow side to 
Little a resembling something akin to soft emo-core with a very 
busy rhythm section. The disc closes with "Wishes Fishes” 
another drawling tune that doesn’t really solidify what Little a 
were all about when they kicked ‘Starsfade” off. They came 
charging out of the gate but never even made it to the home 
stretch. 


- Karl Russo 


THINNER 
Vessels 
thinnerrock.com 

I’m not even sure what genre to place ‘Thinner” in. The 
eccentric sounds in Tracks 5 and 7 (such as strange horns and 
telephone noises) throw off the idea of the whole punk-ish 
rock theme that they seemed to be trying for. Being their 
fourth album you’d think they would’ve picked a sound by 
now, but | guess experimenting is what they’re out to do. With 
tracks like “Pennyfinger” and “Amazing What,” it’s almost like 
the band is trying too hard to add that grungy pop sound to an 
immensely mellow melody. | have to say that the title track, 
'Vessels,” definitely expresses a solace ending to an exposed 


SOUNDCHECK < 43 


4 THE AMPLIFIER > 


“power” style album. The bands pronenes’s for crafty songs 
and creative lyrics has an obvious affect on how superfluous 
the pop rock appears. All in all | would say that “Vessels” is a 
polished collection of songs that manifest the band’s craving 
for attempting new levels of sound. 

- Jessi Morgan 


+ + 
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48 ROOMS 


Endurance 


48rooms.com 

“Endurance” is a perfect third 
album for 48 Rooms. The album 
title alone explains the head- 
thrusting authenticity behind the [gg + 
band’s seven new tracks. Bassist, Brendan Connors rips up the 
songs “Unison” and "A Last Look (Part Il- Redemption).” These 
two songs undoubtedly help create the “genuine metal” sound 
that the band was looking for on this album. The last two 
tracks on the album are an aggressive outburst of the band’s 
efforts to create an explicit and distinct sound. The band 
intended on using them as one song but later decided to split 
them but still allow the mellowed out first half to flow into the 
heavier second half. If this album was intended to increase the 
band’s listening audience, | say rock on! This album is totally a 
step up in the right direction for 48 Rooms. 


- Jessi Morgan 


SOMETIMES SHE BURNS 
Apart at the Seams 

| can truthfully say that Sometimes She Burns is a good 
“punk” band according to the current “punk” music we are 
forced to listen to. Sometimes She Burns is more of an emo- 
scream-o band than anything else. In most of its songs their 
singer consistently sings about relationship issues; however, 
the mix of the good guitar and steady drum beats create a 
pleasing affect. The first song on the album “Bitch” is very 
catchy, and would be amazing to hear live. There are many 
moments in the album where it is mellow then will transition 
quickly into power chords and heavy distortion. It sometimes 
feels likes Blink 182, or other pop bands, but still makes for a 
good song. Even so, Sometimes She Burns is not perfect. Dur- 
ing almost all of the songs their vocalists throw in the occa- 
sional f*** and hardcore sound that the rest of the song does 
not need. Ultimately, “Apart at the Seams” is a good album 
but tries too hard to be something it isn’t. 


- Ari Weinkle 


ROBOTZEN 
Alice Meets Caterpillar 


This is one of the weirdest albums | have heard in a long 
time. Robotzen is an instrumental techno band. By this | mean 
they make their songs on a computer but record the sounds 
from real instruments. Let me start by saying that they have 
some great instrumentals that could be great trance tracks if 
it were not for one thing: their vocalist. Their vocalist goes 
on in a monotonous tone, trying to make the lyrics she sings 
sound much more intense than they actually are. For exam- 
ple, in the third track, “Call Me Eve,” she goes on singing “so 
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does the brotherhood” over and over. As noted before, the 
instrumentals are great and need a stronger vocalist to accom- 
pany them. | would not recommend this duo until their singer 
can meet the standards of the weird and creative music. 

- Ari Weinkle 


SENSORIUM 

Self Entitled 

“Dispatch” acoustic meets some funky rhythms when Peter 
Angelos and Jerry Chu come together in Sensorium. These guys 
have a great original sound that is not only catchy, but also very 
well done. There are enough instrumentals and vocals to make 
it seem like a large band is jamming away. What | really like 
about Sensorium is that they have some serious songs, like 
“Don’t Say Good Bye,” but then they completely switch their 
whole sound around in the next song, “In A World With You” 
that is extremely reminiscent of Cake’s first album. All of this 
is also accompanied by acoustic guitar that really adds some 
flavor to the already lively rhythm. Sensorium’s creative 
rhythms and unique sounds make it a great album. It crosses 
many genres and a fan of any one of these genres will be 
pleased. 


- Ari Weinkle 


LEMONSTONE 
Miles Away 
lemonstone.net 

| grabbed this CD because both the band’s name and their 
description in their bio struck my fancy - but of course 
“acoustic rock trio” is not exactly the most exciting sum-up so 
| go into these reviews not knowing quite what to expect. In 
the case of Lemonstone the reaction was all positive. | am par- 
ticularly impressed that this trio are all aged 21 as their abili- 
ties and distinction belie their age. They sound like seasoned, 
confident players, and their songs come off as mature and 
together. Aside from this age thing, | was drawn to the music: 
a big, full sound holds the warm acoustic-y rock grooves. 
Throw in some earthy folk and funk, heartfelt vocals, and 
sharp musicianship (the bass especially caught my ears), and 
you’ve got the makings of a band that could make a name for 
themselves in this genre. Yeah, it’s like three hipper, more rock 
‘n’ roll John Mayers wrapped in a package called Lemonstone 
- contemporary acoustic rock that can win over the college set 
all the way to Gen Xers like myself. Keep it up, guys - youth 

plus talent can only lead to a good following and future. 
- Debbie Catalano 


KYLE VINCENT 


Solitary Road 

kylevincent.com 

You don’t hear enough of this these days - an entire CD of 
contemporary ballads. Accompanied by acoustic and electric 
guitar, piano/keys, bass (all of which Kyle plays, though some 
tracks Colby Pollard takes the bass), harp, English, French, and 
flugal horns, oboe, and more, at various times add a lush qual- 
ity to what could be considered a cross between the 
singer/songwriter and adult contemporary genres. But what 
makes this album particularly exceptional is Kyle Vincent’s 


voice - smooth, calming, alluring and infused with genuine pas- 
sion. One can’t help but be touched by the emotion he con- 
veys in each note, expressing the heart of each song. I’ve seen 
Kyle live so | can verify this: His voice is just as amazing and 
powerful in a live situation. Top that with sincere, heart-on- 
his-sleeve lyrics and you can’t help but want to meet Kyle at 
the end of this Solitary Road (O.K, was that a girlie thing to 
write or what?!). 


- Debbie Catalano 


THE WEISSTRONAUTS FEATURING PETE WEISS 
Featuring Spritely 
stereorrific.com 

I’ve been on Pete Weiss’s e-mail 
list for so long that | felt | just had 
to take this one for review and I’m 
sure glad | did! Twanging, swing-y, 
upbeat surfer rock - any winter 
blues or cold bones are sure to get 
thawed out by the good-time vibes The Weisstronauts put out 
on this CD. This all-instrumental band features a top-notch 
cast of musicians - Pete Weiss, Kevin Quinn, Aaron Tap, Emily 
Jackson, and Ken Lafler with contributions by Rich Gilbert, 
Dana Colley, Peter Linnane, Nathan Logus, and Will Quacken- 
bush. You’re getting high-quality musicianship here in a fun, 
let-it-go CD. To list all the instruments used would take up too 
much room but the band knows how to create music that 
either gets you moving, warms you up, or brings you back - for 
example the accordion in “Tawdry” time-traveled me to one 
of my Italian family parties...but that’s just me. We’ve got 
other great sounds and instruments - various brands and types 
of guitar, bass, percussion, drums, banjo, pedal steel guitar, 
etc. Regardless, | listened to this CD three times in a row and 
loved it each time. Ah sunny, warm days; pleasant memories; 
retro grooves; sharp, excellent playing...just a few great rea- 
sons to check this out. Surf’s up and I’m craving the warm 
weather but until then The Weisstronauts will help hold me 
over... 


- Debbie Catalano 


HIP TANAKA 


Splinter 

thelocal33.com 

Give me something | can sink my pen into - Hip Tanaka pro- 
vides nice, juicy unique rock. Yum. First-time listen, it’s a bit 
of a scattered mind boggler as they wave and jump and skip 
from theatrical, almost rock opera-ish rock to straight good ol’ 
punk, to avant-garde-ish rock, to what | felt was Brit pop rock 
a la The Kinks - my fav sound of all in this record. Obviously 
this quirky diversity is Hip Tanaka’s MO - not every band can 
pull this off but these guys are adept at their craft and do what 
they do oh so very well. Very cool, catchy, different, well-exe- 
cuted...a detour from the norm. You'll feel hip just by virtue of 
listening to it (yeah, | know that’s not where the name came 
from but | couldn’t help it!). 


- Debbie Catalano 


ONE HAND FREE 
onehandfree.com 

The most pleasant surprise I’ve had in quite some time— 
THESE GUYS ARE STUNNING! Really! Soulful in a Muscle 
Shoals/Allman’s kind of way-—searing slide guitar, bluesy 
vocals, swirling organ, and roots to spare—One Hand Free is 
the real deal. What the...where the...how...who the heck ARE 
these guys? New Hampshire? Maine? Huh? Tough to tell. The 
mental picture | get is rolling into Smalltown, Nowhere about 
10 p.m. on a Friday night...and the place is deserted. Even the 
local gas station is closed—tights off. In fact, the whole place 
seems dark. And quiet. Damn quiet. Through the darkness you 
suddenly hear something...and the whole scene is just strange 
enough that you’re persuaded to turn down the most “main” 
looking street you can find. A couple blocks down you see 
every ‘70s muscle car and/or 4X4 in town, some faded neon 
lights, and you hear the thump of music. A bar. Gotta be. With 
a name like “Donnie’s Pub”—even thought Donnie’s probably 
been dead for 15 years. You open the door and are immedi- 
ately sucked into a room where there’s not quite enough room, 
too many people, and too much cigarette smoke. The air is 
think and moist—so much so that you get a contact-buzz in sec- 
onds. A bead of sweat runs down from your temple and onto 
your neck. Then, before you can think, you’re face to face 
with some corn-fed cowgirl (or corn-fed Brad Pitt look-alike) 
and you’re dancing...it’s like “Roadhouse”...and THIS is the 
band up on the stage... 

- Smash 


A WILHEL 


M SCREAM 
Newcd 42004 MUTE PRINT 


FOR FANS OF RISE AGAINST, HOT WATER MUSIC, STRIKE ANYWHERE 
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JEFFERSON DAVIS 


Lookin’ For A Way 

JeffersonDavisMusic.com 

‘Yeehaw,” begins song four titled "Jackanapes” on Jefferson 
Davis’s newest release "Lookin’ For A Way.” Davis is an original 
alt-country musician that combines rock, twang-pop, and good 
old bluegrass to form an interesting and technically difficult 
sounding album. His sentimental lyrics throw the listener back 
to the days of roots blues and simple, heartfelt songwriting. 
On Track 5, “Trailer Park,” he sings, “And in the end / the life 
you take / is equal to the life you make. And the life you make 
/ is never as good / as the life you fake.” He makes his point 
while sticking to classic lyrics with a clearly stated message. 
The first two songs on the album “Party” and “Given All the 
Love” are more radio-friendly, with modern lyrics, themes, 
and a slightly more polished rock sound. These two tracks help 
give this disc more personality than | have seen squished into 
a five-track album - ever. It is something entirely unique. His 
effortlessness and expertise with a guitar are evident in his 
fancy finger work on every song. Being a talented musician 
himself, Davis also successfully emulates musicians such as 
Tom Waits and Bob Dylan. The only criticism | have of this disc 
is that there isn’t more on it. Five tracks hardly does Mr. Davis 
justice, please sir, can we have some more? 


- Andrea McPhee 


JESS MCDONOUGH 


Every Little Piece 
jessmcdonough.com 

Jess Mcdonough is the red rose in 
a sea of bright yellow dandelions. 
At first glance you don’t notice her 
swaying among the other plants but 
taking a closer look, her color and individuality is evident along 
with the beauty the flower encompasses. Jess Mcdonough is 
that musician you heard the first night you went to that dark, 
smoky coffee shop in the middle of nowhere. You didn’t know 
who she was but you did know that when the girl started to 
perform, the whole place got quiet and watched slightly slack- 
jawed at her talent. You wanted her CD but at the time she 
was too poor to record and was playing because she loved to. 
You never forgot that night or the music, but slowly you forgot 
the girl. Her album, “Every Little Piece,” starts with the 
upbeat but lyrically downtrodden tune “Already Dead.” She 
captures you with her strong yet smooth and mellow vocals 
and toe-tappin’ beats while keeping you interested with her 
heartfelt lyrics. “Paranoid by my own reflection / I’m getting 
older by the day,” Mcdonough sings. “It’s clear from the out- 
side that / I’m fooled by my own deception.” She reminds me 
of a much younger and less vocally mature Martina McBride 
who sings belty, pop country tunes. In a few years McDo- 
nough’s voice will give even the greatest a run for their money. 
Mcdonough also reminds me of a happier, less pretentious, Ani 
Difranco. Like Ani, the girl tells it like it is with her raw and 
honest lyrics while showcasing her amazing vocal ability and 
skill with the microphone. She sings full speed ahead and isn’t 
afraid of experimenting with different harmonies. Mcdonough 
is destined for the radio and beyond, but first | think she is des- 


Jess Mi 
Bvery Littic Meee 
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tined for your CD player. You have to hear it to believe. 
- Andrea McPhee 


THE SECRET CHANNEL 


Have You Heard 


thesecretchannel.com 

They call their music power pop. Sounds about right. Its rocky 
stuff the four of them are playing and singing. Got a girl play- 
ing bass, geez | think she’s playing bass; tough to tell from the 
single CD photo and they don’t make mention of who plays 
what on the CD insert or info sheets. “Launch (Moon Patrol 
Info)” is a Hendrix-like cacophony of distorted guitar 
whanglings (just made that word up) and feedback. Once 
we’ve got that out of our systems, we move into “Moon Patrol” 
with its cool guitar hook, over the top drumming and classic 
rock el-distorto vocals. “I Still Need You” is a bit more melod- 
ic and the CD closer “We Don’t Care” is full of drama. Decent 
band, decent CD, decent songs: decent. 


- L.A.Joe 


THE AUDIANTS 
All The Time In the World 


audiants.com 


Cool name. Got audience in 
there, audio, ants; catchy. It’s a 
four-member rock band of young, 
good-looking guys and they sound |» 
just great. Solid drums and bass, well-thought-out guitar and 
keyboard parts and distinctive sounding lead vocalist. The 
dark, blue-black CD art seems a bit out of place as a lot of 
these are quick-tempoed songs and his loose vocal delivery and 
fast vibrato lend a lot of energy to the songs, guess I’m think- 
ing reds and yellows... oops, that’s McDonald’s. "The Next Time 
We Fall” is their strongest song and certainly has the most 
radio legs. “Holding Pattern” sounds pretty good and I’m liking 
the acoustic powered title cut “All the Time In the World” as 
well. “Fume” is a modern sounding rocker with some feedback 
over the intro hooks. | calls it a “good” CD. 


- L.A. Joe 


THE NEW ELEMENT 

Forgiveness is My Curse 

undergroundproducts.com 

Let’s call this stuff metal core for lack of a more suitable 

appellative. Got that fast-twitch double bass drum thang going 
on and gargantuan guitars and a lead vocalist who yells and 
rants and pulls off a lovely “Wolfie” growl. I’m liking opening 
cut “Stigmata” with its tempus fugit and dark guitar dynamics. 
Title cut “Forgiveness is My Curse” is next with its spacey intro 
and start/stop motif. Nice lyrics by the way, not just your “l 
Hate Everything” mindset common to the genre. “Xax” opens 
up with lots of screaming and then we’re into a Fred Durst like 
type rant with another gorgeous, power riff and “Wolfie” salt 
and peppering. The CD ends with “Trading One Deadache For 
Another” and ‘The Red Scare,” which is more of a production 
piece with respect to arrangement, tempo and style changes, 
and overall grit. 


- L.A. Joe 


UNEARTH - CONTINUED FROM PAGE 15 


nervous and | knew that | broke something. | ran out the side door of The Palladium and started running 
down the street at full speed because | knew | did something wrong. [Laughs] My first instinct was to 
run, but then | got all the way to the Centrum, and | said to myself, “Wait a second, everyone knows 
who | am. Why am | running?” They filmed the damn DVD of me smashing a monitor. Who the hell am 
| running from? [Laughing hysterically] So, | went back to The Palladium and got a boatload of shit from 
the sound guys. They yelled at me and said, “Hey, didn’t you get the thing in the mail that said you can’t 
break stuff and throw your guitar out to the audience.” | said, “In the mail? Did you send it to me?” The 
guy just looked at me like | was an asshole. | was being wicked sarcastic. Anyway, | told Scott Lee that 
| slipped and | still stick to that story. Imagine that? | ran to the Centrum. | was so embarrassed. 

SCM: Ha! That's amazing! Hey it’s in print now so you better watch out. Maybe you should run away 
from this interview! 

Ken: [Laughs] | got shit from my band but they were cool about it. They knew | was just being an idiot. 
SCM: So do you think there will be any crazy antics from Unearth at this year’s Ozzfest? 

Ken: We're gonna do something crazy. | don’t know what its gonna be, but we’re gonna get creative 
and do something a little stupid. We’re not gonna dress up like penises or anything, but | have a few 
good ideas. 

SCM: /s there anything that you would like to add? 

Ken: I'll sum this up right now. If you listen to shitty music, and you listen to bands that paint their faces 
who aren’t KISS, go friggin’ buy an Every Time | Die aloum; buy a Lamb Of God album; buy a Killswitch 
album; buy a Shadows Fall album; buy an old Disembodied album. There is so much good music out 
there that there is no need to listen to really bad bands like Spineshank. | really want people to listen to 
good music. 

SCM: | just have one final question for ya, dude. Are you ever going to wear any of those pretty-boy 
turtleneck sweaters of yours on stage? 

Ken: [Laughs] Dude, shut up! & 


For info on Unearth check go to, www.metalblade.com. 


STOIC - CONTINUED FROM PAGE 17 


SCM: So what do they [Ken and Alvan] think is the next level? Do you think it's going to one of those 
labels like Metal Blade or Earache or whatever? 

Stoic: | think the main focus is to try to get us in some type of rotation with a radio station. 

SCM: You definitely have radio tunes on “Eye Conceive.” 

Stoic: | think so and the thing is when you played “Say One Thing” the other day on your show, | didn’t 
realize until | heard it on the radio mixed in with other songs, that song works, too! You know metal is 
fuckin’ huge. Even Al said that the fuckin’ indie stuff is only big in the cities, like in Boston and New York. 
But he was like, There’s a lot of fucking mileage between New York and L.A. 

SCM: | know, look at Shadows Fall, they're such a perfect example, they got the Best Underground Metal 
Act of 2003 at the European Metal Awards, which was with Marilyn Manson, Dope, and all these other 
huge bands. And that's a Boston band. 

Stoic: That’s what got to happen. There was that era where like Godsmack and Staind broke - and that’s 
been a while, and there’s a lot of good talent in Boston. 

SCM: What would you guys describe your music as? 

Stoic: We're definitely a big blend of a lot of styles. 

SCM: / think you probably would fall into the hardcore or metal core style. 

Stoic: There are too many classifications and genres. See then the other thing is | say it sometimes as 
a joke but | think our songwriting is very poppy. 

SCM: No! 

Stoic: You don’t think so? | don’t know. That’s just how | feel about our songwriting. Not the riffs, I’m talking 
about the arrangements. Actually Marilyn Manson would be a good way to describe it because you know 
how he has the heavy verses and then the choruses are really big, they seem to almost expand. 

SCM: So you're saying because of the way you write because it goes from the beginning to the chorus. 
Alright... 

Stoic: It’s funny because | said to these guys like kidding around that we’re like metal pop, and they’re 
like, What?! 

Brendan: Since | joined with Nate this was my first heavy experience. | was in jazz bands. 

SCM: That's why you can play good though. 

Stoic: That’s why you don’t suck as a bass player! & 


For info on Stoic check out their new website, www.stoicband.com. 
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FREE! SOUNDBOARD LISTING 


Please e-mail or send your classified ad (80 words max.) 


SOUNDCHECK MAGAZINE 
389 Main Street, Suite 301, 
Malden, MA 02148 
Fax: (781) 388-1817 


info@soundcheckmag.net 


(1 Bands Forming 

QJ) Bassist Available / Wanted 

(1 Drummer Available / Wanted 

Qi Guitarist Available / Wanted 

C1 Keyboardist Available / Wanted 
QI Vocalist Available / Wanted 

11 Miscellaneous 


attach paper 


BAND FORMING 


27 y/o rhythm guitarist, vox, keyboardist from North Reading, 
looking for lead guitarist with good chops, solid bass and 
drummer between ages of early 20s-mid 30s to form original 
melodic hard rock band. Strong background vox needed. 
Been playing for 13 years and degreed in music business. 
Influences and style: Metallica, Alice In Chains, Dream 
Theater, Tool, Rush. 6 song demo CD available. Must be 
committed to taking this as far as it can go. Contact Karl at 
kahli676@yahoo.com or (978) 985-7226 


DRUMMER WANT/AVL 


Drummer needed for working band. Planet Envy, a top- 
40/pop-rock cover act w/ originals, needs a new drummer 
ASAP. Pro equipment, experience, attitude and ability to 
learn quickly a must. We rehearse in Taunton and gig over 
the S. Shore and Boston. website:www.planetenvy.net - If in- 
terested, please email Pongo at: pongo@planetenvy.net or 
call 508 894-1558 and leave message. 


BASSIST WANT/AVL 


Band seeking pro bass player to compliment our talented 
drummer. We have male and female vocalists, two guitars 
and drums (27-39yrs). Keys or harmony a plus. Must be a 
very good, versatile player, with experience and good equip- 
ment. Mon + Wed practice in Billerica, MA. Style is hard 
rock/metal to pop, 80’s and classics...all across the board. 
Contact Steve at (978) 835-1200 or kickinmirrors@com- 
cast.com, or deadriverstudio@comcast.com 


GUITARIST WANT/AVL 


Top 40 Cover band looking for an all-around guitar player 
with a good attitude. Backup vocals would be helpful. 
Currently gigging out 2-3 times a month. Located in the 
Peabody/Northshore area. Contact Ken at (617) 962-3246 
or email at Wildfire6654@aol.com 


Lead guitarist needed. Elliot Easton-George Harrison incar- 
nated would be the ideal to complete power-pop original 
band consisting of guitar, bass, and drums and we all sing. 
We have a full set and are on the cusp of gigging-recording. 
We're older, wiser, and dedicated and disciplined and while 
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we don't care about age, sex, etc. We need a shared work 
ethic. We rehearse in Beverly several times a week. Please 
call (978) 664-2674 or (978) 465-2334 


Lead guitarist looking forclassic rock band 50’s,60’s,70’s. 
Also classic country or R&B. Merrimack Valley cal: (978)455- 
0391 


KEYBOARDIST WANT/AVL. 


Wanted keyboard/vocalist for group just forming in 
Morehead City, NC. ‘60s and ‘70s oldies and covers. Doing 
gigs at the Crystal Coast (eastern North Carolina). Call PJ at 
1-877-899-2909 or email pdinuzzo@ofloan.com 


Top 40 Cover band looking for a keyboard/synth player with 
a good attitude. Backup vocals would be helpful. Currently 
gigging out 23 times a month. Located in the 
Peabody/Northshore area. Contact Ken at (617) 962-3246 
or email at Wildfire6654@aol.com 


VOCALIST WANT/AVL 


We are a high octane ,groove oriented hard rock group in 
search of a lead singer. We have safe rehearsal space in 
everett, pro equipment and attitude. We rehearse 3 times a 
week. Interested party's e-mail shamus36@hotmail.com 


Lead vocalist needed to complete line-up for metal band for 
up coming CD, and shows. Call: (987) 804-9106 


Peachykeen is still looking for a good female vocalist. No ex- 
perience required, mainly looking for someone who loves 
pop music with a lot of passion and drive and who wants to 
have fun with music, both original and covers. Influences: 
Avril LaVigne, Hilary Duff, ABBA, Hole, The Muffs, Leslie 
Gore, Michelle Branch, Vanessa Carleton, Shania Twain, 
Sheryl Crow, Hoku, and lots of others... Please contact Mark 
at Bosbuff@Hotmail.com or call (781) 769-6456 


MISCELLANEOUS 


I've got a modern art project happening and | need your 
bumper stickers and decals to make it happen. Who knows 
what might turn out? Please send them to Smash @ 95 
Adams St #8 Waltham, MA 02453 THANX! 


NotCommon Records and Promotions 
www .notcommonrecords.com 


COMING APRIL 1 


PHANTOM 
LIMES 


VEINS OF UNHOLY CAPACITY 


A synthesis of all things death or thrash metal, 
they know the value of a doom groove and 
know how to execute it. They know all the 
tricks, especially the drummer, who is a total EAL oe CRORE a. 11 
thrash engine- Joe Hacking (The Noise 
9 g ( ) at The Middle East Upstairs 
with Bane of Existence 
ALSO AVAILABLE: Pa ; A 
Kevorkian’s Angels ‘The Sound of Modern Hate’ Raising Kubrick and Teratism 
Disengaged ‘The Ocean’ al 
Red Invasion/The Sarcastics ‘can’t burn til ya crash’ \> >| 
COMING SOON: \ve 
Conifer full length CD - 
Raising Kubrick full length CD 4 
® NOT 
——Il COR 


North Shore vs. South Shore compilation CD 


nd Mus 
ition 


/ ALLSTON 


K © 
J 


PLAY WHERE THE PRO'S PLAY 
B.B. King, Bowie, The Bentmen and many more... 
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DUPLICATION / BLANK MEDIA 


Superdups - New England's only CD _ duplication 
Superstore! In house CD duplication/replication services and 
supplies with the fastest turn time in the industry. Don't forget 
our best price guarantee. For unbeatable prices and service, 
visit www.superdups.com or call 800-617-3877. 


Artist Development Associates - High-quality, low-cost du- 
plication: CDs, CDRoms, DVD, Cassettes. From mastering 
to package design to finished product. Call toll-free 1 (888) 
RUBBER-8 www.artistdevelopment.com 


The Tape Complex - Your music on CD in just 2 days. Direct 
on CD, printing available, Boston, MA (617) 437-9449 


New England Compact Disc - offers the highest quality CD 
duplication at our guarenteed lowest cost. In house pre- 
press, printing, and silkscreening, PLUS we help you sell 
your CD with our free online sales and internet distribution. 
Fastest industry turnaround including same day service. 
Call us toll free for a guaranteed quote 888-673-2615. 


Meadow Media - Provides Audio Recording, Audio Post- 
Production, CD Design and Layout, Media Duplication and 
Replication. One stop recording shop. Pay less, get more. 
Call (978) 772-7725, visit: www.meadowmedia.com, located 
in Devens, MA 


Wonderdrug Records - Our happt clients include Sam 
Black Church, Crash and Burn, Kicked In The Head, 
Powerman 5000. 24-48 Turnaround. Cheap rates call for 
more infomation. (617)262-9374 www.wonder 
drugrecords.com 


MASTERING 


Northeastern Digital Recording - Mastering - Get it Right - 
Get it Done by the Pros Northeastern Digital Recording, Inc.- 
15 years experience - over 4,000 CD projects. David Bowie, 
Burning Spear, J. Geils, Arlo Guthrie, Susan Tedeschi, Frank 
Zappa, Rykodisc, Rounder. Also CD-ROM, Enhanced CD, 
DVD, replication services. Toby Mountain Tel. (508) 481- 
9322, www.northeasterndigital.com.com 


Specialized Mastering -Take one of New England's finest 
mastering suites; add discerning ears, amazing gear, great 
indie rates, and you end up with MAGIC. Low-cost packages 
available. Mail-in jobs welcome. Let us make the difference! 
Visit www.specializedmastering.com or call (508) 872-9478. 


Peerless Mastering -Come here why our clients have the 
best-sounding records. Some recent clients include: Avoid 
One Thing, Dropkick Murphys,Thalia Zedek, Lost City 
Angels. (617) 527-220 www.peerlessmastering.com 


INSTRUMENTS RETAIL / RENTALS 


Adams Pro Audio - Check out website for complete list of 
gear. AdamsProAudioRentals.Com or call (617) 773-8385. 


Matt’s Music Center - Exceptional tone, exceptional serv- 
ice. Mesa Boogie, the spirit of art and technology. Rte. 18, 
Weymouth. Call (781) 829-0111 


Priority Music - We specialize in consignments and buy- 
ing/selling used gear. Located on Rt.27, Hanson, MA. Give 
us a Call at (781)293-8378/www.prioritymusiccomplex.com 


Daddy’s Junky Music Stores - Serving the music commu- 
nity for over 30 years. www.daddys.com 


George L's - Cabels, Strings and Pickups. The number one 


phone-in quote “It sounds like some took a blanket off my 
amp.” No Stripping, No Soldering, (615) 868-6976 
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www.georgels.com 


PROMOTION 


Catalano Public Relations - Consulting, press kits, press 
releases, bios, writing services, etc. Call Debbie at (781) 
438-4640; e-mail: CatalanoPR@aol.com or visit www.cata- 
lanopr.com. 


Artist Development Associates - wwwaartistdevelop- 
ment.com High-quality, low-cost promotional services: 
Press, radio, and retail nationally and locally. We specialize in 
flat-rate tour promotion. Call: 1 (888) RUBBER-8. 


PRODUCTION 


Professional Artist Productions that gets you noticed! Get 
top quality and great results, all within your budget! Solo 
artists in pop, rock, folk and alternative know Blink Music as 
Boston's premier artist development, featuring both top tal- 
ent and Boston's most advanced Protools facility. Blink fea- 
tures a brand new 8 foot concert grand, unlimited sounds, 
and top of the line studio gear. Our engineers are world 
class, our producers and songwriters had their work 
watched by over 600 million people on tv. We work with top 
studio musicians and big names, we also offer access to 
some of Boston's best, yet inexpensive arrangers, program- 
mers and players. Call us for a tour or to discuss the state of 
your project. We work closely with a whole team of people 
to be able to handle complete projects including DVD, DVD 
audio, portfolios, introductions to labels etc. Please email 
jamie@blinkmusic.com or call us at 617-225-0044. For more 
info please visit blinkmusic.com. 


Sonic Enhancement Specialists Ltd. - Do you need sonic 
enhancement? live, sound, studio. Production consultation. 
Call Joel Simches 888-948-0341 


RECORDING STUDIOS 


Blink Music Inc. - Top recording quality, a friendly atmos- 
phere and great results, all within your budget! For produc- 
tion work please see our description under "Production". 
Blink Music is one of Boston's fastest growing recording, mix 
and mastering facilities. Blink features speed, highest qual- 
ity and superior results through better trained engineers, as- 
sistants and best of class technology, thus saving you time 
and money. Our clients value our personal commitment to 
getting the best possible results in the available time. Our 
piano, sonic options and Pro Tools systems are unmatched 
in the NorthEast, our monitoring and mix system more ac- 
curate than that of even bigger mastering facilities. Our brand 
new concert Grand Piano is our finest addition to date, ex- 
citing pianists from NEC and Berklee equally, including many 
concert pianists and faculty members. For more info please 
email jamie@blinkmusic.com or call us at 617-225-0044 or 
visit our website at blinkmusic.com. 


Powerhouse Studios - has an excellent vibe and a world- 
class sound in a large relaxed setting.Extensive selection of 
cutting edge & vintage mics, mic pres and outboard gear, 48- 
channel Soundcraft ghost automated board, five rooms, vin- 
tage amps, and drums plus in-house studio drummer. 
Independent engineers and producers welcome. Call Stuart 
at (978) 582-3339 for info, brochure, tours and bookings. 


Oak Grove Recording - Professional production for your 
CD or demo. Songwriters without a band are my specialty. 
We also have a huge room and iso booths for bands. Label 
work includes CBS, Sony, MCA, and JVC. 16-track one inch, 
24-track two-inch and digital recording. Ask about our one- 
on-one recording and production courses. Call (781) 321- 
3069 


My Generation Studios - 2” 24-track analog recording stu- 
dio. (978) 644-1212 


THE ROCK GLOCK) | attention 
REHEARSAL STUDIOS BASS PLAYERS! 
Matt’ s Music is Boston's 


SPECIAL INTRODUCTORY RATES STARTING AT $250 PER MONTH W/ HEAT! «= 
exclusive dealer of 


SOUTH SHORE’S FINEST STUDIOS. 


crak 
SECURE BAND AND DRUM ROOMS OF ALL SIZES 
WITH COMPLETE SOUND PROOFING BS 4 


SECURITY GUARD ON PREMISES WITH SURVEILLANCE SYSTEM 
LOADING DOCK AND FREIGHT ELEVATOR AVAILABLE 


THREE GREAT LOCATIONS WITH OFF STREET PARKING M (@) D U LU Ss BASS ES. 


ACCESSIBLE BY MBTA 
CALL NOW TO RESERVE YOUR ROOM! : If you’ re a bass player, 
come in and put your 
hands on one of these... 
The sound in your head is 


GUITAR PLAYERS in these basses! 


Richard Papa is Now Accepting Discounts for 
Students For Private Lessons ... Berklee students! 


Er ea mattS music 
os Rt. 18 Weymouth 
¥ i 781-335-0700 


EVERETT MUSIC COMPLEX par 


He RSE 
Celebrating 15 Years! 


JAUS 1 C 


» GREAT PRICE 


» GREAT ROOMS ¥; Services 
Ve 
» GREAT LOCATION 
» FREE PARKING r, * Booking, * Photo Shoots 
a” * Band Promotion * DVD Production 
* Adv ertising * Artwork Design 


* Promo Kits * Web De sign 


N= 0) 


Need help booking a gig at that one venue 
you just can’t seem to get into? Need 
someone to help you get started with a 
website and basic artwork for your band? 
We provide all the necessary services to get 
new bands the exposure they need, and 
the bookings they want. 


mA 


NOON’ 


(978) 388-8780 
http://www.darkhorsemusic.com 
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« CLASSIFIED > 


Saucer Sound - Complete 24-Track digital audio recording 
facility using Tascam DA-88s, also featuring Pro Tools 5.1 
and Digital Performer 3.0 with complete MIDI. (608) 285- 
SONG 


Mixed Emotions Music - Experience Pro Tools 5.0 w/ Pro 
Control in a relaxed enviornment with highly skilled engi- 
neers, great microphones, and outstanding outboard includ- 
ing Neve, Pultec, Summit, TC Electronics and more. 
(978) 774-7413 www.MixedEmotionsMusic.com 


7A West - features 24-tracks of 20-bit digital recording. 96 
input, fully automated Mackie Digital board, Dynaudio 
Acoustics monitors, Lexicon, Neve, Empirical labs, 
Neumann, 64” grand piano and _ more! Visit 
www.7awest.com or call (781) 356-7536 


Red House Rehearsal & Recording Studios - Multitrack 
Recording, Mixing, Mastering, Digital Video, DVD/CD/CD- 
Rom, Music Videos, Press Kits, Bio's, Mobile Recording, 
with great sound and an experienced staff all at reasonable 
rates. Located in Arlington, MA Call - (781) 648-5558 
www.redhouseonline.net 


REHEARSAL COMPLEXES 


Billerica Backstage - Clean Modern Secure Rooms, 
Soundproof, Air Conditioned, Heated, 24 Hours Access, 
State Of The Art Surveillance Cameras. Two great locations 
call and reserve your room now (978) 667-8472 


Sound Museum Rehearsal Complex - New band rooms in 
Allston available now. Check out our other great locations in 
Boston and Brighton. Reserve your space now. Call (617) 
423-4959 


The Rock Block - Offering brand new rehearsal studios of 
all sizes with complete soundproofing. Loading dock and 
freight elevator available. Security guard and closed circuit 
surveillance system on premises. Located just minutes from 
MBTA commuter rail. The Rock Block includes locations in 
Braintree, Hingham, and now Brockton MA. Call now to re- 
serve space. Availabilty is limited (617) 786-7458 


Priority Music Complex - Many rooms, all sizes. CC sur- 
veillance system and security guards. Rent by the week or 
month. Daily rentals available, including our music hall, for 
$50 for the day. Discounts at on-site music store and 48-track 
recording studio. Located on rt.27,Hanson,MA,1/2 south of 
Boston. Across the street from the Hanson MBTA station. 
Call for a tour or to reserve a room@(781)293- 
8378/www.prioritymusiccomplex.com 


Blackbird Music Studios - located on the South Shore has 
professional rehearsal rooms (small, medium, large). Safe, 
secure, elevator, parking, on commuter rail. MSBC and Fire 
Safety approved. Limited space available. For more infor- 
mation call (508) 587-3131 or cell (508) 472-7277 


SOUND SYSTEMS 


Fastlane Productions - Quality Sound and Lighting. Sales. 
Service, Rentals, DJ Equipment, PA Systems. Clubs, 
Bars, Theatres, Restaurants. Call: (781) 229-8399 or visit our 
website: www.fastlaneproductions.net 


MUSIC ATTORNEYS 


Shark Attack Music Management - Music attorney avail- 
able to assist artists and labels in legal matters: record/pub- 
lishing contracts. license/distribution deals, copyright protec- 
tion, agent-musician representation. Experienced negotiator. 
Reasonable rates. Call William Boykan, Esq., “The Contracts 
King,” at Shark Attack Music Management: 203-978-1600. 
Sharkattackmusic@sbcglobal.net oi 
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Billerica & BackStage |, Il 
[978] 667-8472 


Rehearsal Studios 


Clean Modern Secure Rooms, Soundproof, Air 
Conditioned, Heated, 24 Hours Access, State 
Of The Art Surveillance Cameras 


CALL AND RESERVE YOUR ROOM NOW !!! 


Quality Sound & Lighting 
For Professionals 


Professionals By 


Econ’ 
"Pa Sys ¢ 
*Rentals* . . 
‘instaations® anne 
Clubs, Bars, Theaters, Restaurants, | 
Concerts, Festivals, Corporate events} 
CALL NOW! 781-229-8399 


www.FastlaneProductions.net 


WMFO's 


HEAD 
BANGERS 
BALL 


TUESDAYS 12-3PM 
91.5FM 
WWW. WMFO.ORG 


HOSTED BY 


s STEPHANIE 
WWW.GEOCITIES.COM/METALCHICKHEAD 


BLUES JAM... 


THE NEW BROWN JUG 


Live Open Blues Jam Every Tuesdaygepm_ 
617-884-9579 2 


P)) (] 


e NEVER EVER a cover! 
¢ Bring your instrument 


Hosted by the Ace of Bass‘¥Alan Andrade 


www.powerhousestudio.com 


BVA 5 LA } PLAZA 


"Track like the past, 
Mix for the future! 
The Analog/Digital 

connection is here." 


EXPERIENCE THE AMAZING RADAR 24 

W/NYQUIST CONVERTERS 

SONY DMX-R100 AUTOMATED 

MIXING STEREO TO 5.1 

DIGITAL PERFORMER 3.2 

PROTOOLS/LOGIC/WAVE/ETC 
MASSIVE MIC COLLECTION 

LOW DAY RATES 
GREAT DRUM ROOMS, 7 IN-HOUSE SETS 
OVERNIGHT ACCOMODATIONS 


BLINK 
Music 


Sao! C EaeeC FL L Eee 


Production 
Recording 
Mixing 
Mastering 
+ New 8 ft Grand Piano! 


Grammy Winner Craig Krampf with 
artist Brandon Anzillo at Blink Music 


_NEW CLIENT SPECIALS | 


(617) 225-004 
www.blinkmusic.com 


info@blinkmusic.com 


«, EXCECCENT space and choices!” 
- CHRIS FOGEL / Alanis Morissette 


MORE MIXING POWER THAN MIAMI OR NYC 


, ue 
usr 
Foc. 


multi camera digital video « recording workshops ¢ 
location & weekend programs « mobile recording 
24-track audio recording * mixdown/mastering ¢ 
final product delivered on dvd/cd/cd-rom e 
experienced staff ¢ great sound ¢ great rates 


MULTITRACK RECORDING 
MIXING 

MASTERING 

DIGITAL VIDEO 
DVD/CD/CD-ROM 

MUSIC VIDEOS 

PRESS KITS 

BIOS 


HIGH QUALITY MULTI-TRACK RECORDING FROM ALMOST ANYWHERE ANYTIME. 
THE MOST COST EFFECTIVE WAY TO CREATE YOUR NEXT PROJECT. 


resin, 399 Massachusetts Avenue, Arlington, MA, 781-648- 


5558, www.redhouseonline.net 


CD and DVD DUPLICATION 


& RETAIL READY PACKAGES & ALTERNATIVE PACKAGES 


. S: UNCOMPROMISED QUALITY 


INCLUDES Mini-jackets 
CD duplication 100... 5 500... y ° @ Silkscreen, Thermal, and Offset 
Black on CD print 300... 1000..99 a4 direct on CD print 
Printed inserts printed cardstock jackets — 
Back panel traycard CD-r or Glassmaster available 
FREE Barcode Media Packs é in any quantity 
FREE 11X17 Posters 100... 500... , 
FREE Internet catalog listing ; r 3 Choice of quality print stock, 
300... 7 1000.. offset, or digital print 
Assembled and Standard DVD style cases wiinserts ita is “i sas 
. 1 q 4 " " 
Graphic Layout INCLUDED! Window Packs & Internet Dicgsibation 
y , 100...... 
Le ees A 4 € D | ge Fast turnaround and available 
300... 1000.. bs, 300. SAME DAY SERVICE 
Jewel case or Slimline Pack _ Window ony or C-Shell 
se . ® NECD's Best Price G 
ea one Be <a LEW od Digi-wallets ca le z s Best Price Guarantee 
500.... >! » and...Our 110% customer 
Add a Top Spine Label to your CD! se & FLERE I LSE 
Professional Look @ Retail Barcode Included 1000... 


@ FREE with your "Ultimate Retail Pack" Cardstock with trayliners 


Compact Di 


: New England 


Most projects ready 
in 3 DAYS!!! 
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CD DUPLICATION PACKAGES 


He 
BHERIPVA\CLKK™ 


with free barcode & spine labels! 


100 - 
200 - 


200 package Includes FREE Ready in 3 days! 


CD face upgrade to 2-color silkscreen! 200 CDs 


These Packages 


1 Includes 200 CDs with two color sikscreen CD face, full color 
The Superdups bioPack™ is perfect for shopping your release cover (both sides) and full color tray card, Assembled in high 
to labels, promoters, or even as a "special edition” fan package. quality jewel boxes with professional overwrap. Includes graphic 
Visit wwwisuperdups.com for more info. 


layout. Free Barcode « Free spine labels! 


And they're free with most 
Superdups CD Packages! 


DILE 


ER 
° won't Slow down 


Always guaranteed at Superdups 


300 CDs 300 - 
Complete color package 500 - 


From your supplied CDR master. Includes 300 CD copies 
w/black type on face and full color insert and tray card. 
Assembled in high quality jewel boxes and shrink wrapped Includes CDs in full color sleeves with 1 color sikscreen 
Includes art layout CD face. Great for radio promotion and promos 

FREE — Barcode - Spine labels - 100 posters! 1,000 w/2 color CD face - Ready in 12 days! 


1,000 CDs only We're only 30 minutes north of Boston in Salem, NH. 
Ready in 7 days! 


CDs in color Jackets peacy in 7 days! 


aD | 800-617-3877 
Superdups: WWW.SUPERDUPS.COM 


Call Today For Unbeatable Prices, Quality & Service 


